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Press report ‘Roqia’
Venice International Film Festival 2025

PRESS QUOTES

‘an effective possession narrative’
- Screen International

‘effectively explores issues of memory, faith and violence, filtering the
enduring horrors of civil war [...] through an enigmatic genre lens’
- Screen International

‘Men are not born with evil, [Yanis] Koussim theorises, but are infected with
it; that’s a resonant, universal message.’
- Screen International

‘a disquieting soundscape amps up the growing sense of unease’
- Screen International

‘[Ali] Namous’ restrained, vulnerable performances’
- Screen International

‘destined for further festival play and could well attract interest from an
arthouse distributor or streamer’
- Screen International

‘creates a dark atmosphere conducive to visual and auditory hallucinations’
- Cineuropa

an atmosphere of mental and physical confusion is recreated with effective
minimalism [...] to lift the veil, little by little, on the true subject of a film that
aims to shed light on the vampires of fundamentalism’
- Cineuropa
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Venice International Film Festival 2025

PRESS QUOTES

‘Under the guise of a dark genre film about possession and exorcism, Yanis
Koussim distils an allegory about the timeless dangers of fundamentalism.’
- Cineuropa

‘strikingly unsettling’®
- BFI

‘one of the most accomplished Arab horrors ever made’
- BFI

‘a nightmarish vision of the lingering fears of the Algerian civil war’
- BFI

‘realised with remarkable panache’
- BFI

‘thematically rich’
- BFI

‘a foreboding treatise on collective trauma, repressed guilt and the lurking
violence of the everyday’
- BFI

‘a haunting tale of memory, horror, and the unhealed trauma of Algeria’s
Black Decade’
- GQ Middle East

‘ transforms the traumas of Algeria’s Black Decade [...] into cinematic dread’
- GQ Middle East

‘['Yanis] Koussim is uncompromising in the message Rogia delivers’
- GQ Middle East
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PRESS QUOTES

‘an effective and original horror film’
- A Shot Magazine

‘fits perfectly in a year of allegorically rich and socially aware horror cinema’
- A Shot Magazine

‘a very pleasant surprise’
- A Shot Magazine

‘a work that refuses to look away’
- The New Arab

‘confronts the spectres of Algeria’s Black Decade’
- The New Arab

‘at once intimate and epic’
- The New Arab

‘a cinematic exorcism of Algeria’s haunted past, one whose resonance will
linger long after the credits fade’
- The New Arab

‘[Yanis] Koussim offers both Algerians and global audiences a mirror: to deny
the past is to risk repeating it.’
- The New Arab

‘By daring to merge horror and history, [Yanis] Koussim makes visible what
many would prefer to leave unspoken.’
- The New Arab
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PRESS QUOTES

‘[Yanis] Koussim builds a mood of creeping dread not with monsters, but with
silence and the horror of forgetting.’
- Hyphen / Leila Latif
‘a dark parable about what happens when memory - personal, communal,
historical - is lost’
- Hyphen / Leila Latif

‘It’s slow, hypnotic and at times unbearable, precisely because it asks the
question: can you really claim to be the same person if you no longer
remember your own life?’

- Hyphen / Leila Latif

‘a bold act of filmmaking’
- The People’s Movies

‘a rediscovery of the power of script and camera’
- The People’s Movies

‘comes as an argumentative force in international cinema, declaring how
stories and the medium can bind complexities with emotional gravity and
visual assertion’

- The People’s Movies

‘throws us into a free fall at the core of the unthinkable brutality unleashed
during Algeria’s dark decade of civil war’
- The People’s Movies

‘a chilling, arresting piece of modern horror’
- Loud and Clear
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‘a bleak, arresting piece of supernatural horror that effectively blurs the line
between fact and fiction with dizzying effects’
- Loud and Clear

‘feels like a snapshot of everyday life - until it doesn’t’
- Loud and Clear

‘a very engaging piece of supernatural horror’
- Loud and Clear

‘boasts a tight command of atmosphere and three-dimensional characters
that bring its demons off the screen and into the real world’
- Loud and Clear

‘thoroughly succeeds in building a frightening, unsettling atmosphere that
keeps the audience on the edge of their seats throughout’
- Loud and Clear

‘never fails to capture the audience’s attention’
- Loud and Clear

‘an important story’
- Loud and Clear

‘horror, rooted in realism and memory, is used as a tool to confront that past,
preserve it, and ensure it is never forgotten’
- CloseUp

‘the multi-temporal setting is [...] fascinating and engaging’
- CloseUp
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‘brilliantly blends horror and social criticism’
FRED Film Radio

‘stands out for its original dystopian vision and political stakes’
FRED Film Radio

‘is not just a horror film; it is a visual and cultural pamphlet that leaves no one
indifferent’
FRED Film Radio

‘one of the festival’'s most moving and political horror films’
- FRED Film Radio

‘The director’s ability to turn the horror genre into a vehicle for political ideas
is a testament to his talent and originality.’
FRED Film Radio

‘The images are both frightening and poetic, with an oppressive atmosphere
that keeps the viewer on the edge of their seats.’
FRED Film Radio

‘stands out as one of the most disturbing and intelligent horror films seen
this entire year’
- Culture 24/7

‘a powerful political feature’
- Culture 24/7

“truly impressive that this is a debut film
- Culture 24/7
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PRESS QUOTES

‘Rogia is, at turns, jarring and heartbreaking.’
- Dread Central

‘forces the audience to be a witness’
- Dread Central

‘a hard watch’
- Dread Central

‘impactful cinema that rattles the audience’
- Dread Central

‘it reminds us of the power of storytelling’
- Dread Central

‘unsettles, as it educates, while forcing viewers to think and feel’
- Dread Central

‘the filmmaker [...] uses the subgenre to explore the after effects of
seemingly never-ending cycles of violence’
- Dread Central

‘puts pain, fear, and devastation on display and asks why humans refuse to
do better’
- Dread Central

‘This is the exorcism movie we need right now.’
- Dread Central

‘Yanis Koussim creates an eerie, uncomfortable atmosphere within an Algeria
that has seen more than its fair share of horrors’
- DMovies
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PRESS QUOTES

‘a grounded, human-driven horror film that houses a few sequences that are
genuinely discomforting and grim’
- DMovies

‘The supernatural elements are placed effectively throughout the movie by
[Yanis] Koussim to convey that the acts that human beings are capable of are
far more horrifying than the otherworldly horrors depicted in many horror
films.’

- DMovies

‘curious and in its own way fascinating’
- Nocturno

‘proves to be a single, scathing corpus horrorificum’
- Nocturno

‘[Yanis Koussim’s] directorial debut delivers a dry, direct, and quite scathing
take on Arabic horror’
- Nocturno

‘skillfully embraces the codes of the horror genre to explore and expose the
intricacies of the dangerous fanaticism’
- Non Solo Cinema

“Yanis Koussim manages to recreate a dark, claustrophobic, and disturbing
atmosphere.’
- Non Solo Cinema

‘a novel entry in the indefatigable tradition of William Friedkin’s The Exorcist’
- IONCINEMA
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‘[Yanis] Koussim gets kudos for not only eerily staging this familiarity in
cultural specificity, but also treading into Islam, which has not been the
customary religious ideation’

- IONCINEMA

‘Mysteriously staged through an identity crisis scenario, [Yanis] Koussim
keeps the audience guessing with a growing sense of dread as to what’s
happening and why’

- IONCINEMA

‘acts as a cinematic exorcism of the Algerian trauma’
- Taxidrivers.it

‘the chosen path of horror becomes the ideal tool to express a collective fear
and the torn memory of Algerian society’
- Taxidrivers.it

‘a powerful narrative’
- Cinephilia

‘a visceral reckoning with Algeria’s Black Decade’
- Whitlock and Pope

‘a possession film that is grounded, visceral, and
furious, a work that insists horror can and must lay bare the wounds
of a nation’
- Whitlock and Pope
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‘lands like a gut punch’
- Whitlock and Pope

‘a film of fractured timelines, haunted voices, and erupting violence, one that
will leave you deeply unsettled long after it ends’
- Whitlock and Pope

‘A rather effective horror film, whose political reading places it at the top of
the basket of Algerian productions.’
- Abus de ciné

“Yanis Koussim brings a haunting vision to the screen with Rogia’
- Arabian Moda

‘at the crossroads of memory, trauma, and the supernatural’
- Arabian Moda

‘a story that is as much about Algeria’s painful recent history as it is about
the universal struggle against fear and the persistence of evil’
- Arabian Moda

‘uncompromising in its vision’
- Awards Watch

‘a unique blend of body horror and exorcism’
- Awards Watch

‘an urgent reminder that the greatest loss of all is that of our own humanity,
in a world where tolerance and acceptance seem to be fading away’
- Awards Watch
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‘manages to effectively provoke its audiences’
- Awards Watch

‘it is wonderful to witness films like Roqgia grace the screen, offering
something that feels fresh’
- Awards Watch

‘a drama about memory loss, healing, and folklore’
- Akoroko
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Press report ‘Rogia’
Venice International Film Festival 2025

PRESS OVERVIEW

21 July 2025 Deadline
Listed in line-up announcement
Venice Critics’ Week Line-Up Features Julia
Jackman’s ‘100 Nights Of Hero’ Starring
Charli XCX & Emma Corrin

21 July 2025 IONCINEMA
Listed in line-up announcement
2025 Venice Critics’ Week: Caroline Deruas

Peano, Julia Jackman & Evi Kalogiropoulou

Among_Selections

21 July 2025 Screen International
Listed in line-up announcement
Venice Critics’ Week Line-Up Includes ‘100
Nights Of Hero’ with Emma Corrin, Charli
XCX

21 July 2025 Variety
Mentioned and listed in line-up
announcement
Venice Critics’ Week Unveils Brit-Packed
Lineup, Including Julia Jackman’s 100 Nights

of Hero Starring Emma Corrin, Nicholas
Galitzine and Charli xcx

22 July 2025 Cineuropa
Mentioned and listed in line-up
announcement

Seven European Co-Productions Are
Competing_in Venice’s International Film
Critics’ Week
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https://variety.com/2025/film/festivals/venice-critics-week-lineup-100-nights-of-hero-emma-corrin-1236465412/
https://www.screendaily.com/news/venice-critics-week-line-up-includes-100-nights-of-hero-with-emma-corrin-charli-xcx/5207157.article
https://www.screendaily.com/news/venice-critics-week-line-up-includes-100-nights-of-hero-with-emma-corrin-charli-xcx/5207157.article
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https://www.ioncinema.com/news/film-festivals/2025-venice-critics-week-caroline-deruas-peano-julia-jackman-evi-kalogiropoulou
https://www.ioncinema.com/news/film-festivals/2025-venice-critics-week-caroline-deruas-peano-julia-jackman-evi-kalogiropoulou
https://www.ioncinema.com/news/film-festivals/2025-venice-critics-week-caroline-deruas-peano-julia-jackman-evi-kalogiropoulou
https://deadline.com/2025/07/venice-critics-week-100-nights-of-hero-charli-xcx-1236463304/
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PRESS OVERVIEW

23 July 2025

23 July 2025

23 July 2025

23 July 2025

25 July 2025

22 August 2025

Variety

Sales EXCLUSIVE

Venice-Bound Algerian Horror Film ‘Rogia’
Acquired by Alpha Violet (EXCLUSIVE)

Variety
Sales EXCLUSIVE featured in newsletter,
international breaking news

Venice-Bound Algerian Horror Film ‘Rogia’
Acquired by Alpha Violet (EXCLUSIVE)

IMDb
Republish of Variety story
Venice-Bound Algerian Horror Film ‘Rogia’

Acquired by Alpha Violet (Exclusive)

Screen Anarchy
Sales news
‘Rogia’: Algerian Horror Acquired by Alpha

Violet Ahead of World Premiere at Venice

Cineuropa
Feature preview
Yanis Koussim’s ‘Rogia’ Heads to Venice

Screen International

Featured in preview

Venice 2025 Preview: Screen’s Guide to the
Critics’ Week Titles
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https://www.screendaily.com/features/venice-2025-preview-screens-guide-to-the-critics-week-titles/5208145.article
https://www.screendaily.com/features/venice-2025-preview-screens-guide-to-the-critics-week-titles/5208145.article
https://cineuropa.org/en/newsdetail/481483/
https://www.imdb.com/news/ni65392761/?ref_=nwc_art_perm
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https://screenanarchy.com/2025/07/roqia-algerian-horror-acquired-by-alpha-violet-ahead-of-world-premiere-at-venice.html
https://screenanarchy.com/2025/07/roqia-algerian-horror-acquired-by-alpha-violet-ahead-of-world-premiere-at-venice.html
https://screenanarchy.com/2025/07/roqia-algerian-horror-acquired-by-alpha-violet-ahead-of-world-premiere-at-venice.html
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25 August 2025 GQ Middle East
Feature

In ‘Rogia’,_Yanis Koussim Confronts Algeria’s
Haunted Past

28 August 2025 Deadline
Teaser EXCLUSIVE
‘Rogia’: Algerian Horror Flick From Yanis
Koussim Debuts This Week In Venice - Teaser

28 August 2025 Yahoo Canada
Republish of Deadline story
‘Rogia’: Algerian Horror Flick From Yanis
Koussim Debuts This Week In Venice - Teaser

28 August 2025 CurioAtlas
Republish of Deadline story
‘Rogia’: Algerian Horror Flick From Yanis
Koussim Debuts This Week In Venice - Teaser

29 August 2025 Akoroko
Mentioned as part of African line-up at
Venice

Africa’s Record Year at Venice: What I’'m
Watching_

30 August 2025 Variety
Mentioned among Arab features at Venice
Female Filmmakers Lead Large Contingent of

Arab Features Unspooling_at the Venice
Festival
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https://ca.news.yahoo.com/roqia-algerian-horror-flick-yanis-110000088.html
https://curioatlas.com/discover/roqia-algerian-horror-flick-from-yanis-koussim-debuts-this-week-in-venice-teaser/
https://curioatlas.com/discover/roqia-algerian-horror-flick-from-yanis-koussim-debuts-this-week-in-venice-teaser/
https://curioatlas.com/discover/roqia-algerian-horror-flick-from-yanis-koussim-debuts-this-week-in-venice-teaser/
https://akoroko.com/african-films-venice-2025-record-year/
https://akoroko.com/african-films-venice-2025-record-year/
https://akoroko.com/african-films-venice-2025-record-year/
https://deadline.com/2025/08/roqia-algeria-yanis-koussim-venice-teaser-1236499651/
https://deadline.com/2025/08/roqia-algeria-yanis-koussim-venice-teaser-1236499651/
https://deadline.com/2025/08/roqia-algeria-yanis-koussim-venice-teaser-1236499651/
https://www.gqmiddleeast.com/article/in-roqia-yanis-koussim-confronts-algerias-haunted-past
https://www.gqmiddleeast.com/article/in-roqia-yanis-koussim-confronts-algerias-haunted-past
https://variety.com/2025/film/focus/female-filmmakers-arab-features-venice-1236496261/
https://variety.com/2025/film/focus/female-filmmakers-arab-features-venice-1236496261/
https://variety.com/2025/film/focus/female-filmmakers-arab-features-venice-1236496261/
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31 August 2025 Arab News
Mentioned in film roundup for Venice

Film AlUla Hosts Reception for Hijra Cast at
Venice Film Festival

31 August 2025 Ciak Magazine
Short feature preview
‘Rogia’, ’esorcismo algerino di Yanis Koussim

‘Rogqia’, the Algerian Exorcism of Yanis

Koussim
1 September Ciak Magazine
2025 Mentioned

Memoria (e sezioni) di Venezia 82

Memories (and sections) of Venice 82

1 September Cineuropa
2025 Positive review
Review: ‘Rogia’

1 September TaxiDrivers.it
2025 Feature
‘Rogia’: trauma e spiritualita

‘Rogia’: Trauma and Spirituality

1 September IONCINEMA
2025 Mixed review (3/5)
‘Rogia’ | 2025 Venice Film Festival Review

1 September Non Solo Cinema
2025 Positive review (3.5/5)
‘Rogia’ di Yanis Koussim

‘Rogia’ by Yanis Koussim
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https://cineuropa.org/en/newsdetail/482632
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https://www.ciakmagazine.it/ciak-in-mostra-2025-category/roqia-di-yanis-koussim/
https://www.ciakmagazine.it/ciak-in-mostra-2025-category/roqia-di-yanis-koussim/
https://www.arabnews.com/node/2613632/lifestyle
https://www.arabnews.com/node/2613632/lifestyle
https://www.nonsolocinema.com/roqia-di-yanis-koussim.html
https://www.nonsolocinema.com/roqia-di-yanis-koussim.html
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1 September
2025

1 September
PAVVAS

1 September
PAVVAS

1 September
PAVVAS

1 September
PAVVAS

2 September
2025

2 September
2025
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Nocturno
Mixed review (3/5)
‘R_Oqié,

Loud and Clear
Mixed review (3.5/5)
‘Rogia’ Film Review: The Curse Of History

Sentieri Selvaggi
Positive review
‘Rogia’, di Yanis Koussim

‘Roqia’, by Yanis Koussim

Whitlock And Pope
Positive review (4/5)
‘Rogia’ - Venice Review

Cinephilia
Positive review
‘R_Oqﬁ’

A Shot Magazine
Positive review

‘Rogia’: Allegorical Horror With Purely Middle

Eastern Lore And Themes

A Shot Magazine
Instagram post

‘Rogia’: Allegorical Horror With Purely Middle

Eastern Lore And Themes
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https://ashotmagazine.com/roqia-allegorical-horror-with-purely-middle-eastern-lore-and-themes
https://ashotmagazine.com/roqia-allegorical-horror-with-purely-middle-eastern-lore-and-themes
https://www.sentieriselvaggi.it/roqia-di-yanis-koussim/
https://www.sentieriselvaggi.it/roqia-di-yanis-koussim/
https://loudandclearreviews.com/roqia-film-review/
https://loudandclearreviews.com/roqia-film-review/
https://nocturno.it/movie/roqia/
https://nocturno.it/movie/roqia/
https://nocturno.it/movie/roqia/
https://whitlockandpope.com/2025/09/01/roqia-venice-review/
https://whitlockandpope.com/2025/09/01/roqia-venice-review/
http://www.cinephilia.gr/index.php/tainies/kosmos/8226-roqia-tou-yanis-koussim-kritiki-dimitris-bampas
http://www.cinephilia.gr/index.php/tainies/kosmos/8226-roqia-tou-yanis-koussim-kritiki-dimitris-bampas
http://www.cinephilia.gr/index.php/tainies/kosmos/8226-roqia-tou-yanis-koussim-kritiki-dimitris-bampas
https://www.instagram.com/ashotmagazine/
https://www.instagram.com/ashotmagazine/
https://www.instagram.com/ashotmagazine/
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2025

2 September
2025

2 September
2025

2 September
PAVVAS

3 September
2025

4 September
2025
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The National

Interview with director Yanis Koussim
Horror Film ‘Rogia’ About Exorcist With
Alzheimer's, Blends Age-Old Tradition With
Algeria's 1990s Turmoil

Screen International / Nikki Baughan
Positive review

‘Rogia’ Review: Atmospheric Algerian Debut
Filters Civil War Through a Genre Lens

CloseUp (Storie della Visione)
Positive review (4/5)
Festival di Venezia (27 agosto-6 settembre

2025): ‘Rogia’ di Yanis Koussim (Settimana

della critica - Concorso)

Venice Film Festival (August 27-September 6,
2025): ‘Rogia’ by Yanis Koussim (Critics' Week
- Competition)

Cineuropa
Interview with director Yanis Koussim
Yanis Koussim * Director of ‘Rogia’

Awards Watch
Mixed review (grade B)
Rogia Review: [B] Venice

The People’s Movies
Positive review
Rogia Review (Venice Film Festival 2025)
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https://awardswatch.com/roqia-review-b-venice/
https://cineuropa.org/en/interview/482889
https://close-up.info/festival-di-venezia-27-agosto-6-settembre-2025-roqiadi-yanis-koussim-settimana-della-critica-concorso/
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4 September Culture 24
2025 Positive short review
Duse, Valeria Bruni Tedeschi splende nei

panni della Divina

Duse, Valeria Bruni Tedeschi shines as the
Divina

4 September FRED Film Radio
AVVAS Radio piece with director Yanis Koussim and
actors Ali Namous and Akram Djeghim

‘Rogia’,_interview avec le réalisateur Yanis

Koussim et les acteurs Ali Namous et Akram

Djeghim
‘Rogia’, Interview with Director Yanis Koussim
and Actors Ali Namous and Akram Djeghim

4 September Abus de ciné

2025 Mixed review (3/5)
Rogia’
‘Rogia’

4 September Hyphen

2025 Roundup of Muslim directors in Venice by
Leila Latif
Venice Film Festival: the Movies That Matter
Are Those That Refuse to Look Away

8 September Dread Central
2025 Positive review

‘Rogia’ Review: A Crucial Exorcism Movie
[Venice Film Festival 2025]
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PRESS OVERVIEW

10 September Arabian Moda
2025 Interview with director Yanis Koussim

Venice Film Festival: Algeria’s Past and
Present on Screen in ‘Rogia’

10 September DMovies
2025 Positive review
‘R_Oqié’

10 September The New Arab
2025 Feature
Algeria’s Black Decade Reimagined as Horror in

Yanis Koussim's ‘Roqgia’

12 September BFI
2025 Featured among discoveries at Venice
6 Discoveries from Venice Film Festival 2025
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21 July 2025 Variety
Mentioned in line-up announcement
Venice Critics’ Week Unveils Brit-Packed
Lineup,_Including_Julia Jackman’s 100 Nights

of Hero’ Starring Emma Corrin, Nicholas

Galitzine and Charli xcx
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Rounding off the competition are Greek director Evi
Kalogiropoulou's dystopian drama “Gorgoné,” set in an
oil refinery in the industrialized Greek heartland, and
Algerian director Yanis Koussim's horror film “Rogia,”
about a disciple of an old Raqi (a Muslim exorcist) who is
worried that his master’s Alzheimer’'s may unleash a
long-contained evil.
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22 July 2025 Cineuropa
Mentioned in line-up announcement
Seven European Co-Productions Are

Competing_in Venice’s International Film
Critics’ Week

Review: Yugo Florida {2025}

News: Reviews Inferviews  Festiva Services  More
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Seven Europe p ions are competing in Venice's
International Film Critics’ Week
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Yanis Koussim, one of the founders of Plateau19, a collective of directors supporting independent
cinema in Algeria, presents Rogia, set in 1993 when, following a car accident that caused his
amnesia, Ahmed returns to his native village, where nothing seems familiar to him anymore, neither
his wife nor his children. Oscar Hudson has moved away from ethnography to turn to the world of
low-cost music videos in Londen and is now one of the most famous voices in the global short film
sector; his debut feature Straight Circle tells the story of two enemy soldiers stationed in the remote
border of a desert who suddenly forget which side they were on. The only documentary in
competition is Waking Hours, by the Italian directing duo of Federine Cammarata and Filippo
Foscarini, about a clan of Afghani smugglers perpetually waiting for people to ferry across the
border, travelling through the labyrinth of a never-ending and silent night.
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23 July 2025 Variety
Sales EXCLUSIVE
Venice-Bound Algerian Horror Film ‘Rogia’
Acquired by Alpha Violet (EXCLUSIVE)
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Venice-Bound Algerian Horror Film e

‘Rogia’ Acquired by Alpha Violet - %Léﬁﬂ;“l
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By Leo Barraclough
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‘Mandalorian® Star Katee
Sackhoff ‘Basically
Didn't Work' for 3 Years
After ‘Star Wars' Show
Because She ‘Didn't
Understand” Her
Character: 1t Broke..

“Variety Confidential’:
River Phoenix Left
Bahind Just 14 Film
Credits but Also a
Legacy That
Reverberates to This
Bov

French sales outfit Alpha Violet has acquired the rights
for Algerian horror film “Rogia,” written and directed by
which will have its world premiere at the
val as part of International Critics’

Virginie Devesa and Keiko Funato, co-founders of Alpha
Violet, said they had been struck by the film's "visceral
portrayal of historical trauma through gripping mise-
en-scéne and haunting imagery.”
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23 July 2025 Variety (continued)
Sales EXCLUSIVE
Venice-Bound Algerian Horror Film ‘Rogia’
Acquired by Alpha Violet (EXCLUSIVE)

VAR”?J‘ Read Next: Oscllloscope Laboratorias Buys Sundance Award Winner ‘Mad Bilis to Pay* (EXCLUSIVE) Subsoribe  Login »
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In 1993, a car crash leaves Ahmed with amnesia, He COVER | Chan Tatum's 'Roofman'

returns to his village where nothing seems familiar. His
voungest child, disturbed by Ahmed’s fully bandaged

face, harbors a deep fear of him. ™ . Flim
Venice Flim Festival Reviews

Popular on Varlety

Fllm

Cooper Hoffman on "The Long
Walk,” Coming of Age After
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T
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Each night, mysterious visitors torment Ahmed ST o TR
whispering litanies in an incomprehensible language.
Who are these strange figures? And why does his so-

3, 1 ) o a1 L 1 L &} 7
called friend, the neighbor, make him feel so uneasy? Sign Up for Variety Newsletters
In the present day, an aging Raqi, a Muslim exorcist,
struggles with Alzheimer’s disease. His forgetfulness
and erratic behavior alarm his disciple. As violence
intensifies in the city and the possessed speak in an
unknown tongue, the disciple begins to fear the worst.
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23 July 2025 Variety (continued)
Sales EXCLUSIVE
Venice-Bound Algerian Horror Film ‘Rogia’
Acquired by Alpha Violet (EXCLUSIVE)

VAR”";}! Read Next: Oscllloscope Laboratories Buys Sundance Award Winner ‘Mad Bilis to Pay" (EXCLUSIVE) Subscribe  Login »

While Ahmed, in the past, dreads regaining his memory,
the disciple, in the present, fears that his master's
decline will unleash an ancient evil.

Koussim said: “I grew up during Algeria’s bloody 1990s,

and the trauma and fear from that time still linger

beneath the surface of daily life. With ‘Rogia,’ [ use 'KWIth dan
horror, grounded in realism and memory, as a tool to A]_powared
confront that past, preserve it, and ensure it is never i

forgotten.” -

“Rogia” is produced by Farés Ladjimi for Supernova | Startforfree
Films, in co-production with 19 and Mulholland Drive -
Production. Jean-Marie Delorme served as the director

of photography; the editors were Sarah Zaanoun and

Maxime Pozzi-Garcia.

Variety Confidential

Heart
Variety Confidential

Th

Koussim has directed several short films, including .
“Khouya,” which was awarded at Locarno and Amiens,

and was part of the official selection at Clermont-

Ferrand. He later contributed to the documentary “A

Summer in Algiers: the Night,” and co-wrote the

The lcon

screenplays of “I Still Hide to Smoke” by Rayhana

Obermeyer, and “El Zahia,” the next feature of Adila A Variety and iHeartRadio Podcast

Bendimerad and Damien Qunouri.

Read More About: Alpha Viclet, Venice Film Festival, Yanis
Koussim
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23 July 2025 Variety
Sales EXCLUSIVE featured in newsletter,
international breaking news
Venice-Bound Algerian Horror Film '‘Rogia’
Acquired by Alpha Violet (EXCLUSIVE)

WARIETY

Entertainment & ; Keynote Speaker
Technology Summit Jerry Bruckheimer

September 26
PRIt Now Los Angeles

URIETY

INTERNATIONAL BEREAKING NEWS

Venice-Bound Algerian Horror Film 'Rogia’ Acquired by Alpha Violet
(EXCLUSIVE)

Read More
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23 July 2025 IMDb
Republish of Variety story
Venice-Bound Algerian Horror Film ‘Rogia’
Acquired by Alpha Violet (Exclusive),
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23 July 2025 Screen Anarchy
Sales news
‘Rogia’: Algerian Horror Acquired by Alpha
Violet Ahead of World Premiere at Venice

ﬁOOIA: Algerian Horror Acquired by Alpha Violet Ahead of
World Premiere at Venice
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Variety has reported that French sales outfit
Alphi has acquired the rights for

Roqgi an horror film written and
directed by Yanis Koussim. The horror movie
appears to be Koussim’s feature film debut
and will have its world premiere at the Venice

Film Festival.
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23 July 2025 Screen Anarchy (continued)
Sales news

‘Rogia’: Algerian Horror Acquired by Alpha
Violet Ahead of World Premiere at Venice
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ESEnt, fears

ia's Black Decade, a time of civil war in the country. It is to give Algerians an opportunity to

the past, and outsiders like myself the opportunity to learn more about that time period.

Koussim said: "I grew up during Algeria’s blopdy 1990s, and the trauma and fear from that
time still linger beneath th daily life. With "Rogia," I ise horror, grour
,

e i and mem 15 i o l"r_lln,f'hm[ .‘.'J-..'.l' FLEFVE Il and SLIE [L IS never

forgotten.”

Also, if you look up a definition of the word reqgia, you will find information about an exorcism

ritual for the purpose of expelling jinns. Neat.
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25 July 2025 Cineuropa
Feature preview
Yanis Koussim's ‘Rogia’ Heads to Venice
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25 July 2025 Cineuropa (continued)
Feature preview
Yanis Koussim's ‘Rogia’ Heads to Venice
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22 August 2025 Screen International
Featured in preview
Venice 2025 Preview: Screen’s Guide to the
Critics” Week Titles
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Rogia (Alg-Fr-Qat-Saudi)

Dir. Yanis Koussim

This debut feature from Algeria‘s Koussim unfolds in two timelines: in 1993 a
car crash leaves Ahmed a bandaged amnesiac who becomes disturbed by
strange volces in the night, and in the present an ageing Raqi battles
Alzheimer's while Ahmed fears regaining memory. Rogia follows Koussim's
early shorts including 2010° Khouya (My Brother), which played both Locarno
and Clermont-Ferrand. Koussim is the founder of Plateau19, a collective of
filmmakers advocating for independent cinema in Algeria. Production is
headed by Farés Ladjimi of France's Supernova Films.

Contact: Alpha Violet
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25 August 2025 GQ Middle East
Feature

In ‘Rogia’,_Yanis Koussim Confronts Algeria’s
Haunted Past
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25 August 2025 GQ Middle East (continued)
Feature

In ‘Rogia’,_Yanis Koussim Confronts Algeria’s
Haunted Past

A man wakes up with no memory after a car crash. Returning to his vill: nothing feels

familiar, not even his wife or children. His youngest son fears him. His neighbour makes

him uneasy. At night, he hears strange and indecipherable voices.. This is Ahmed's

nightmare in Regia, but for writer-director Yanis Koussim, it is also the story of Algeria.

VIDEO

Saudi Pro League’s Karim Benzema Replies to Fans on the Internet

His debut feature, Rogia (an Arabic word meaning exorcism), transforms the traumas of
Algeria’s ‘Black Decade’ (1992-2002) into cinematic dread. For Koussim, horror was the

only way to tell the story.

Trained at Paris’s famed Le Fémis film school, Koussim began his career with several short
films including Khouya (2010), as well as contributing to the documentary A Summer in
Algiers: the Night, and co-writing the screenplays of 1 Still Hide to Smoke (2016) starring
Hiam Abbas and the upcoming £/ Zahia. But Regia is the first time he steps fully into the

horror that shaped his youth.

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.gqmiddleeast.com/article/in-roqia-yanis-koussim-confronts-algerias-haunted-past
https://www.gqmiddleeast.com/article/in-roqia-yanis-koussim-confronts-algerias-haunted-past

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

25 August 2025 GQ Middle East (continued)
Feature
In ‘Rogia’,_Yanis Koussim Confronts Algeria’s
Haunted Past

Koussim was born in Sétif in 1977, a city n.'|-.-1t'n'r|_1.' H.}".'II'I'.'t'. from such massacres 'I'le!'Lp.!rL'{l to
the rest of .r\l{_-"cri:l. Unable to grasp whart was I'l:l}'l].'.li.‘l‘li[lg. he describes his memories of this
|:-rri:.1r.! as a "1-':.15_5 of terror.” He tells 810 Middle East, "For the hIZJIiI'.!'.L_\-'.'i. we visited my
;‘_-:r:mc.{p:m:n s in ;'\]:;_;'L-s:r:ﬁ. .. Even in the middle of this terror, we carried on livi g, My parents

L't'H'tEil'.l'LlL‘{I to |'H'I:!'1'!.' '\'.'illl tiu‘ir f-l'i.l:.‘l'.lt_i.‘i. .'!I'I{_I Wi l!!\]t!il 0 go o [hL‘ I'}L‘.‘!Ch.‘l

Other memories cut deeper. “1 have friends who used to find heads [severed] on the street on
their way to school and they carried on going.” The impact didn’t entirely evade his own
family either. His great uncle was released after being kidnapped and raped at 70 years old,

and another uncle was shot dead.

Despite all of the chaos, Koussim's elders insisted thar it w perative to resume life like
normal. “If you stop living, they win,” they told him.*It was a matter of surviving and not

letting the fear and sadness submerge you.”

Having attended Islamic school and witnessed his dmother's deep devotion, Koussim is

2 . G "
LLAC OMis ¢ me : “Islamic terrorism is not Islam,” he savs.
uncompromising in the m

& )

“Islam does not tell you to put babies in the oven, slaughter people and rape pregnant

women.” He adds, “I couldn’t imagine my grandmother sharing the same book and religion

with these terrorists.
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25 August 2025 GQ Middle East (continued)
Feature
In ‘Rogia’,_Yanis Koussim Confronts Algeria’s
Haunted Past

To make sense of the atrocities, he draws a parallel with the teachings of Jean-Jacques

Rousseau: man is fundamentally born good and therefore evil comes from shere. Thi

the philosophical critique that shap

In this spirit, Ko lism were vast: “pregnant
Wwomen we says. This, coupled with th
‘Black Decade’ of the 1990s, has left a deep : society, one that Koussim
believes must be addr Vhe on't fix the traumas Alg have lived through,

s a threat, but in the background. We
have to work on this trauma... Rogia is not a way of finding the solution, but ing the

problem.”

rrives amid a boom in Arabic horror: The Blue nt (2019), Pavanormal
)), Bloodline (2020). While The Human and The finn (1985) starring Adel Emam and

Yousra, was an early success, the genre didn't gain as much traction undil fairly recently.

For the Le
cither a fanc
old. We hav

rich and strong
ially with Jinns, but we've never
seen it on sc ; of the € 5 he Christians, but not ours,

and now I think it's the time to do thi

Another factor he points out is the economics of filmmaking, previously in the Arab world,
“there was no Egyptian ET or Algerian Vampire, because of the budget. In the past you had

to see the monster or the ghost, which was expensive. Now it's cheaper to make a horror

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.gqmiddleeast.com/article/in-roqia-yanis-koussim-confronts-algerias-haunted-past
https://www.gqmiddleeast.com/article/in-roqia-yanis-koussim-confronts-algerias-haunted-past

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

25 August 2025 GQ Middle East (continued)
Feature
In ‘Rogia’,_Yanis Koussim Confronts Algeria’s
Haunted Past

He also notes the rise of horror novels written by a new generation of Arab authors thar are
inspir » on-screen adaprations such as Khatef (Fear) by Osamah.M Al Muslim. “If
Osamah reads this interview, tell him 1 i » direct some episodes,” he with

a huge grin.

Beyond horror, Koussim wants to change Algerian filmmaking itself. He's working rowards
setting up ‘Plateaul?’, a collective of filmma vocating for independent cinema in the
North African country. After getting lost at the Fox Studios during a trip to Los Angeles, he
turned and stage 19. Koussim had a “eureka” moment, with Sétif known as the

highlands of Algeria and designated by the p

When he returned to his hometown, he knew that he had to create a platform for his fellow

residents, a city boasting a pedigree of grear actors, directors and producers. Now organising
workshops and screenings, Koussim says the aim of Plateau 19 is to “make cinema acc
for people who don't have any links in the field. 1f you don't live in Algiers or know people

in film, it's very difficult to get into.”

Koussim leaves us with a final reflection: *What s us scared is not when you see the
monster or evil, but when you hear the roaring in the night or a shadow on the empty
and can't identify the threat.” Rogia, premiering 1 Seprember at Venice's Settimana

Internazionale Della Critica [International Critics Week], is that shadow brought to

a reminder that when we avoid humanity’s mistakes, we risk reliving them.
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Deadline
Teaser EXCLUSIVE
‘Rogia’: Algerian Horror Flick From Yanis

28 August 2025

Koussim Debuts This Week In Venice - Teaser

Breaking Hollywood News Since 2006

Q. Got A Tip?

DEADLINE

FILM | AWARDS BOX OFFICE | BIZ | INTERNATIONAL | POLITICS | THEATER | REVIEWS  ORITS | VIDED | EVENTS FESTIVALS INSIDER | B3 NEWS ALERTS

FolLowus: §f X @ ©

BREAKING NEWS
Robert Redford Dies: Hollywood Icon & Sundance Pioneer Was 89

HOME / INTERNATIONAL / NEWS

‘Rogqjia:’ Algerian Horror Flick From Yanis Koussim
Debuts This Week In Venice — Teaser

By Zac Ntim [+]
Augus 4008

EXCLUSIVE: Algerian filmmaker Yanis Koussim debuts his first feature, Rogia, a
horror based on the bloody history of 1990s Algeria, this week in Venice. Check
out the film’s first teaser above.

The film's synopsis reads: In 1993, after a car crash leaves Ahmed amnesiac, he
returns to his village, where nothing feels familiar—not his wife, not his children.
His youngest, frightened by Ahmed's bandaged face, fears him deeply. Each night,
strange visitors whisper litanies in an unknown tongue. Who are they? And why
does his so-called friend, the neighbour, make him feel so uneasy?
. . - = Presales, Opening Forecast
In the present, an ageing Raqi battles Alzheimer’s. As possessed people speak in $30M-$50M - Box Office
foreign tongues and viclence rises, Ahmed fears regaining memory, while the

disciple fears his master's decline may unleash an ancient evil. 7 | As Talks Between Disney

& Jimmy Kimmel Continue,

Koussim direets from a sereenplay he wrote, The cast includes Ali Namous,
Akram Djeghim, Mostefa Djadjam, Hanaa Mansour, and Lydia Hanni. Farés
Ladjimi (Supernova Films) produced the film, which is 2 France, Algeria, Qatar,
and Saudi Arabia co-production. Alpha Violet is handling sales.

Koussim studied at La Fémis. He has directed several short films, including
Khouya, which nabbed awards at Locarno, Amiens, and was part of the Official
Selection at Clermont-Ferrand. He later contributed to the documentary A
Summer in Alg the Night, which premiered at the Palais de Tokyo, and co-
wrote the screenplays of { Still Hide to Smoke by R. Obermayer as well as El
Zahia, the next feature by Adila Bendimerad and Damien Ounouri. He is the
founder of Plateau1g, a collective of filmmakers advocating for independent
cinema in Algeria.

Check out the teaser above.

READ MORE ABOUT: ROQIA / VENICE

noisefilmpr.com

Conservative Support
Around Free Speech May
Tip Scale Towards Show's
Return

8 [ ‘Jimmy Kimmel Live"
Crew To Be Paid Next Week
As Discussions To Bring
Back Show Carry On

9 [ Christopher Nolan
Elected DGA President, Ron
Howard Among New
Officers

10 / 'Demon Slayer' & 'Him'
Butting Heads For No. 1 With
$15M-$16M, 'Big Bold
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28 August 2025 Yahoo Canada
Republish of Deadline story
‘Rogia’: Algerian Horror Flick From Yanis

Koussim Debuts This Week In Venice - Teaser

yahoo/news

DEADLINE

‘Rogia:’ Algerian Horror Flick From Yanis Koussim Rise and

Debuts This Week In Venice — Teaser shine with
The Yodel

Zac Ntim

yohoanews
Rise and

shine with
The Yodel

EXCLUSIVE: Algerian filr
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28 August 2025 CurioAtlas
Republish of Deadline story
‘Rogia’: Algerian Horror Flick From Yanis
Koussim Debuts This Week In Venice - Teaser

CurioAtlas ARTIFICIAL INTELLIGENCE ~ BUSINESS & FINANCE  EDUCATION ENVIRONMENT & SUSTAINABILITY FOOD & TRAVEL  CAMING

‘Roqia:’ Algerian Horror Flick From

Yanis Koussim Debuts This Week In
Venice — Teaser

Short excerpt below. Click through to read at the eriginal source.

EXCLUSIVE: Algerian filmmaker Yanis Koussim dabuts irst feature, Rogia, a horror based on the bloody
history of 1990z Algeria, this week in Venice. Check out the film's first teaser above. The film's synopsis
reads: In 1993, after a car crash leaves Ahmed amnesiac, he returns to his village, where nothing feels
familiar—no! his wife, [...]

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://curioatlas.com/discover/roqia-algerian-horror-flick-from-yanis-koussim-debuts-this-week-in-venice-teaser/
https://curioatlas.com/discover/roqia-algerian-horror-flick-from-yanis-koussim-debuts-this-week-in-venice-teaser/
https://curioatlas.com/discover/roqia-algerian-horror-flick-from-yanis-koussim-debuts-this-week-in-venice-teaser/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

29 August 2025 Akoroko
Mentioned as part of African line-up at
Venice
Africa’s Record Year at Venice: What 'm

Watching_

AKOROKO

Africa's Record Year at Venice:
What I'm Watching

' ONE WOMAN ONE BRA
¥ . 2 L
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29 August 2025 Akoroko (continued)
Mentioned as part of African line-up at
Venice
Africa’s Record Year at Venice: What 'm

Watching_

Creative Highlights

In Main Competition, Tunisia's Kaouther Ben Hanila returns with “The Voice
of Hind Rajab,” inspired by the story of a Palestinian child killed during
the Gaza war in 2024. Morocco's Maryam Touzani brings “Calle Malaga,” her
first Spanish-language feature, set in Tangier and centered on the

displacement of a Spanish immigrant family.

Beyond Competition, Libyan-American filmmaker Jihan K. presents “My Father
and Qaddafi,” a documentary probing political memory and disappearance.
Rachid Bouchareb's short "Boomerang Atomic” revisits France's nuclear
testing in Algeria's Sahara, while Werner Herzog's “Ghost Elephants”—
filmed in Angola-explores survival and conservation in a post-war

landscape.

Nigeria is represented in Orizzonti Shorts with Olubunmi Omolola
Ogunsola's “Saint Simeon,” set in 199@s Enugu and streaming worldwide via
Sala Web. Kenya appears in Venice Days with Damien Hauser's “Memory of
Princess Mumbi,” a speculative sci-fi feature set in an imagined future

Africa.

Critics’ week expands the map further: Suzannah Mirghani's “Cotton Queen,”

shot in Egypt and Sudan, examines ancestral stories and genetic

modification in a cotton-farming village, while Algeria's Yanis Koussim

presents “Rogia,"” a drama about memory loss, healing, and folklore.

At Biennale College Cinema, Kenyan-Nigerian director Vincho Nchogu debuts
“One Woman One Bra," developed with TorinoFilmLab and Gotham, about

identity, belenging, and land inheritance.
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30 August 2025 Variety
Mentioned among Arab features at Venice
Female Filmmakers L ead Large Contingent of

Arab Features Unspooling_at the Venice

Festival

FiEm TV What To Watch Music Docs Digital & Gaming Global Awards Clreuit Vidao ‘What To Hear

GotaTip? Newsletters U.S Edition ~ Subscribe  Login

Home > Film > Focus e Opm P Most Popular

Female Filmmakers Lead Large S Barbra Swelsand Pays

Contingent of Arab Features B | Fectond antthe Purs
. Iy Joy* of Making ‘The
Unspooling at the Venice Festival 7 Way We Wore'
Togeather: 'One of the

By Rafa Sales Ross - Finest Actors Ever

— — % Robert Redford, "Butch
[;j 0 x E = (._..) E Cassldy’ and ‘Al the
(i B President's Men’ lcon,
Dies at 89

Indian Prime Minister
Narendra Modi Biopio
"Maa Vande” Unvellad
With Unni Mukundan
Artached to Star
{EXCLUSIVE)

“‘Wednesday' Season 2
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NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://variety.com/2025/film/focus/female-filmmakers-arab-features-venice-1236496261/
https://variety.com/2025/film/focus/female-filmmakers-arab-features-venice-1236496261/
https://variety.com/2025/film/focus/female-filmmakers-arab-features-venice-1236496261/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

30 August 2025 Variety (continued)
Mentioned among Arab features at Venice
Female Filmmakers L ead Large Contingent of

Arab Features Unspooling_at the Venice

Festival

V/WL"H;T}' Read Next: Rose Byrne and Mary Bronsteln on Motherhood, Trauma and the Absurdism of 'If | Had- Subseribe  Login >

Continuing a great year for Arab cinema at major
festivals — with films such as “Once Upon a Time in
Gaza,” “The President’s Cake” and “The Little Sister”
winning major awards in Cannes — the Venice Film
Festival is packed to the brim with talent from the
region. Titles include twice Oscar-nominated Kaouther
Ben Hania in competition with “The Voice of Hind
Rajab,” Maryam Touzani's “Calle Malaga” and Shahad
Ameen'’s “Hijra” in Venice Spotlight, and Suzannah
Mirghani's “Cotton Queen” and Yanis Koussim's “Rogia”
in Critics’ Week.

Egyptian producer and distributor Mohamed Hefzy's

Film Clinic arrives on the Lido as the producer behind

“Hijra” and “Cotton Queen,” and the distributor behind

“Rogia.” Speaking with Variety, Hefzy recalls having to

shoot “Cotton Queen” — the first-ever fiction feature film ::EVEH | Channing Tatum's 'Roofman’
by a female Sudanese director — in Egypt due to Sudan'’s Reinvention

ongoing civil war, in an increasingly frequent move as

conflicts escalate in the region.
Venice Film Festival Reviews
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31 August 2025 Arab News

Mentioned in film roundup for Venice
Film AlUla Hosts Reception for Hijra Cast at
Venice Film Festival

ARAB NEWS

SAUDI ARABIA MIDDLE EAST WORLD BUSINESS MEDIA LIFESTYLE QOPINION SPORT RESEARCH & STUDIES PODCAST

ART & CULTURE FASHION OFFBEAT TRAVEL ENTERTAINMENT FOOD & HEALTH THE SIX BOOKS & GAMING

LATEST NEWS / Business& Economy  Saudi nonddisted corparate debt jumps aver

Home — Film AlUIa hosts reception for *Hijra® cast at Venice Film Festival

Film AlUla hosts recep
‘Hijra’ cast at Venice Film Latest Updates
Festival

A
HRGD e
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SAUDI ARABIA MIDDLE EAST WORLD BUSINESS MEDIA LIFESTYLE OPINION SPORT RESEARCH & STUDIES FPODCAST

Algerian director Yanis Koussim's “Rogia” and Sudanese
filmmaker Suzannah Mirghani's “Cotton Queen” are both being
ed in the Venice Critics” Week section. offering urgent
5 Lthat refleet the complexily of contemporary Arab
Completing the lineup is Damien Hauser’s “Memory of
s Mumbi,”
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31 August 2025 Ciak Magazine (Italian)

Short feature preview

‘Rogia’, ’esorcismo algerino di Yanis Koussim
‘Rogia’, the Algerian exorcism of Yanis
Koussim

Sai come fanno i rifiuti indifferenziati del tuo sacchetto

DAILY

L]
in Mostra 2. W 82, VENICE FILM FESTIVAL

HOME CIAKMAGAZINE.IT ARCHIVIO / ARCHIVE

Roqia, I'esorcismo algerino di Yanis Koussim

Id., AlgeriafFrancia/Qatar/Arabia Saudita, 2025. Regia Yanis Koussim. Interpreti Ali Namous, Akram Djeghim,
Mostefa Djadjam. Durata 1h e 297,

«Lin vero @ proprio Esorcista algerine»: cosi la Delegata generale e Direttrice artistica della Settimana Internazionale
della Critica, Beatrice Fiorentino, ci presenta il film in gara Rogia di Yanis Koussim. Dove si narra la storia di Ahmed,
che nel 1993 ha un‘amnesia causata da un incidente d'auto e nel presente & affetto dall'Alzheimer: ma una minaccia ancara
pit oscura sembra aleggiare su di lui. 11 film, spiega Fiorentino, riflette sul conflitti in seno all'Islam contemporanes, sulla
mermoria e sul «rischio di sottovalutare ™ eterno ritorno”™ del Male. Non c'é spazio rigliore del cinema df genere per
refnventare questi temi=. Per Il concorsoe di SIC@SIC troviamo invece || corto Sante di Valeria Gaudieri.
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31 August 2025 Ciak Magazine (English)
Short feature preview
‘Rogia’, ’'esorcismo algerino di Yanis Koussim

‘Rogia’, the Algerian exorcism of Yanis
Koussim

Sai come fanno i rifiuti indifferenziati del tuo sacchetto

sDAILY

in Mostra 2 EEE 52 VENICE FILM FESTIVAL

HOME CIAKMAGAZINE.IT ARCHIVIO / ARCHIVE

Roqia, the Algerian exorcism of Yanis Koussim

Algeria/France/Qatar/Saudi Arabia, 2025. Directed by Yanis Koussim. Starring Ali Namous, Akram Djeghim,
Mostefa Djadjam. Running time 1h 29m.

"A true Algerian exorcist": this is how Beatrice Fiorenting, the General Delegate and Artistic Director of the International
Critics” Week, presents the film in competition, Rogia, by Yanis Koussim. It tells the story of Ahmed, who in 1993
suffered amnesia caused by a car accident and is now suffering from Alzheimer’s, but an even darker threat seems to hang
over him. The film, explains Fiorentino, reflects on the conflicts within contemporary Islam, on memory and on the “risk of
underestimating the ‘eternal return’ of Evil. There is no better place than genre cinema to reinvent these themes.” For the
SIC@SIC competition, we selected the short film “Sante” by Valeria Gaudieri.
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1 September Ciak Magazine (Italian)
2025 Mentioned
Memoria (e sezioni) di Venezia 82

Memories (and sections) of Venice 82
Sai come fanno i rifiuti indifferenziati del tuo sacchetto

:DAILY

in Mostra < W 52, VENICE FILM FESTIVAL

HOME CIAKMAGAZINE.IT ARCHIVIO / ARCHIVE

Memoria (e sezioni) di Venezia 82

Venditore: "Bisognano, signore, aimanacchi?”. Passeggere: "Almanacchi per I'anno nuovo? Credete che sara felice
quest'anno nuovo?”. Venditore: "Oh ilflustrissimo si, certo”. Passeggere: "Come quest'anno passato?”. Venditore: "Pid pil
assai”.

N Arrivati a metd Mostra questo & gia il tormentone pill in voga al Lide. Ma non ¢’ &
0 - bisogno di Giacomo leopardi e delle sue Operette Morali per sapere che tanti
V’ EL giudizi sono inquinati dal confronto con I'anno passato. Lo spettatore tipo sentenzia
.h MABE IN ITAL‘( di fretta, in stile social e con la !.foracité_ di ch.i st_algié_passandu in un'altra sala.

li DOVE VUOL Sono spettatore poco propenso a tranciare giudizi a caldo su un cartellone che alla
fine risultera brillante e con almeno cinque film da portae a casa come un
tesoro. Del concorso non parlo per rispetto; estrerrd dalle altre sezioni quattro
titoli che consiglio di non lasciar scolorire nel calderone di Venezia 82. Dalla
Settimana della critica pesco Rogia di Yanis Koussim; dalle Giornate degli
Autori Memory di Viadlena Sandu; da Orizzonti Il rapimento di Arabella di
Carolina Cavalli e dall'inedita sezione Spotlight Calle Malaga di Maryam Touzani. Lingue diverse, diverse culture e anche

generi che spesso si mescolano utiimente. Cosa hanno in comune oltre che la capacita di sorprendere, non annciare, cercare
un pubblico oltre il recinto festivalierco? Il tema della memoria, che quest'anno attraversa come un fiume carsico la
creativita di tanti registi sottilmente angosciati dalla stessa, sinistra profezia: il mondo sta precipitando in una catalessi del
pensiero e del ricordo, come se un oscuro morbo di Alzheimer insidiasse tutte le culture. Questi film possono piacere,
inquietare, emozionare oppure potete rigettarli; ma di sicuro non ci lasciano indifferenti. “Piu pit assai che l'anno passato”.
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1 September Ciak Magazine (English)
2025 Mentioned
Memoria (e sezioni) di Venezia 82

Memories (and sections) of Venice 82
Sai come fanno i rifiuti indifferenziati del tuo sacchetto
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Memories (and sections) of Venice 82

Seller: "Do you need almanacks, sir?” Passersby: "Almanacks for the new year? Do you think this new year will be a happy
one?” Seller: "Oh, most illustrious sir, of course.” Passersby: "Like last year?”. Seller: "Much, much more so.”

Halfway through the Festival, this is already the most popular catchphrase at the
Lido. But there is no need for Giacomo Leopardi and his Operette Morali to know
that comparisons with last year cloud many judgments. The typical viewer makes
WN ITAL? hasty judgments, in social media style and with the voracity of someone who is
already moving on to another theatre, I am not inclined to make snap judgments
about a program that will ultimately prove brilliant, with at least five films to take
home as treasures. Out of respect, 1 will not discuss the competition; instead, I will

DOVE VUOL

extract four titles from the other sections that I recommend not letting fade away

in the cauldron of Venice 82. From Critics’ Week, I pick Rogia by Yanis Koussim;
Prodotin pe Temaine adifll cordesents nicoling seeianga che ores

T R o — from Giornate degli Autori, Memory by Vladlena Sandu; from Orizzonti, I/

rapimento di Arabella by Carolina Cavalli; and from the new section Spotlight, Calle Malaga by Maryam Touzani. Different
languages, cultures, and genres often blend usefully. What do they have in common besides the ability to surprise, not bore,
and seek an audience beyond the festival grounds? The theme of memory, which this year runs like a karst river through
the creativity of many directors, subtly distresses them with the same sinister prophecy: the world is falling into a catatonic
state of thought and memory, as if a dark Alzheimer’s disease were undermining all cultures. These films may please,
disturb, or excite you, or you may reject them, but they certainly do not leave us indifferent. *"Much more than last year.”
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2025 Feature
‘Rogia’: trauma e spiritualita

‘Rogia’: Trauma and Spirituality
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‘ROQIA": trauma e spiritualita

Il debutto di Ya im, che fonde horror e storia recente dell'Al

@ Sandra Orlando

* Ricordando Robert Redford: 10 film
" essenziali per celebrare una
leggenda di Hollywood

| Grandi Festival: da Vemezia a Roma
Lazio

L W5 i 7
Addio a Robert Rediord, un gigante
di Hollywood

‘Hacks' torna sotto i riflettori:
novitd sul future delta serie HEO
Max

In concorso alla Settimana della Critica 2025 Roguia ¢ un film di Yanis Koussim. > ia 3, svelata la data duscita

Algeria, Francia, Qatar, Arabia Saudita 2025, Interpreti Ali Namous, Akram Djeghim,
Mostefa Djadjam, Hanaa Mansour, Lydia Hann

Roquiala trama

1993, A seguito di un incidente d'auto che gli ha causato un’amnesia, Ahmed torna al suo
villaggio natale, dove nulla ppare familiare, né la moglie n 11 piis piccolo,
spaventato dal volto bendato di Ahmed, lo teme profondamente. Ogni notte, s i visitatori
ano litanie in una lingua sconosciuta. Chi o? Perché il vicino di casa, un cosiddetto
o, lo inguieta? i, un Ragi orm v itro PAlzheimer. Il suo
discepolo di precccupa per lui: alla tremante mano destra di Ragi manca proprio il dito indice.
Mentre le persone possedute continuano a parlare in lingue mist ¢ @ la violenza si
diffonde, Ahmed ha paura di riacquistare la memoria, mentre il discepolo teme che il declino

del suo maestro possa scatenare un male atavico.

Rogia — Settimana Internazionale della C
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‘Rogia’: trauma e spiritualita

‘Rogia’: Trauma and Spirituality

Il male e le sue forme

Dopo essersi fatto notare con il cortometraggio Mon frére (in concorso a Locarno nel 2010 e a
Clermont-Ferrand nel 2011) e con il documentario Algrers by Night (2018), il regista algerino
Yanis Koussim presenta il suo primo lungometraggio di finzione, Rogia,

Nel cast figurano Ali Namous (gia apprezzato in Algiers), Akram Djeghim (Les Terrasses),
Mostefa Djadjam (Six pieds sur Terre), Hanaa Mansour (Front Row) e Lydia Hanni.

Scritto dallo stesso regista, il film si sviluppa su due linee temporali.

Nel 1993, dopo un incidente d’auto che lo priva della memoria, Ahmed fa ritorno al suo
villaggio. Sembra non riconoscere nulla di cio che lo circonda. E’ debole, imprigionato in un
terrore fisico, distante dal contatto umano, timoroso di svelare il suo ‘vero' volto ricoperto
dalle bende. Solo col tempo si riavvicinera alla sua famiglia e ai suoi figli divenendo
consapevole perd dei demoni che lo posseggono.

Al giorni nostri, un Raqi (esorcista) anziano combatte I'Alzheimer. Il suo discepolo &
preoccupato: mentre i posseduti parlano lingue straniere e la violenza cresce, Ahmed teme il
ritorno dei ricordi, mentre il suo allievo ha paura che il declino del maestro risvegli un male
antico.

Secondo Beatrice Fiorentino, direttrice artistica della Settimana della Critica, “il film, come
un esorcismo, esplora trauma, memaoria e paura, riflettendo suil'identita frammentata def
mondo arabo. Un rituale di catarsi collettiva rivela la frattura tra fede e violenza, tra
spiritualita e terrore. L'horror diventa uno spazio di tensione, distanza e confronto
generazionale”

Esorcismo e non solo

L'esorcismo in Algeria € una pratica che esiste principalmente all’interno delle tradizioni
islamiche; si basa su credenze relative alla possessione da parte di jinn (geni), entita
soprannaturali presenti nella cosmologia islamica. Queste pratiche sono ancora oggi diffuse,
specialmente nelle aree rurali, ma sono presenti anche nei contesti urbani sotto forme pit
“moderne” o adattate. L'esorcismo islamico viene chiamato rugya, e consiste proprio nella
recitazione di versetti del Corano per scacciare i finn o neutralizzare I'effetto del malocchio o
della magia.

Si apre in un buio spettrale Roguia, coniugando il terrore ancestrale del Male Oscuro con i
traumi psicologici legati alla Guerra in Afganistan negli anni "90. Nel caos di case violate
famiglie terrorizzate vengono allontanate dalla loro quotidianita. Armi, violenza, paura, urla
sconnesse. E’ I'Inferno in terra.

Nella Parte uno, L'Esorcista, assistiamo ad un rito vero e proprio di liberazione dal male nel
nome di Allah il Grande. Quasi contemporaneamente si sovrappongono le scene di vita
quotidiana di Raqi che fa la spesa al mercato, ordina la pizza, si muove in citta. Il normale e lo
straordinario si fondono mostrando i due aspetti di una societa costruita soprattutto su
tradizione e rituali radicati e rafforzati dal clima bellico vissuto ogni giorno (le esplosioni e gli
omicidi giornalieri)
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2025 Feature
‘Rogia’: trauma e spiritualita

‘Rogia’: Trauma and Spirituality

Il male dell'anima.

Ma quello che pit colpisce in questo inquietante horror & I'aver associato il Male esoterico ad
un malessere molto pil profondo e silente: i traumi vissuti dai soldati in guerra che generano
Mostri nella mente e nel corpo difficili da debellare anche al ritorno a casa. Un ritorno segnato
da cambiamenti forti e da una lotta impari che non lascia scampo. La Guerra coi suoi Fantasmi
e Demoni trasforma e sfigura irrimediabilmente quello che si & stato . Un viaggio senza ritorno
e una frattura insanabile tra una Fede che richiede troppo e una Volonta di lotta non sempre

sufficiente per opporsi.

Rogia funge dunque da ‘esorcismo cinematografico’ del trauma algerino, soprattutto legato
alla “Decade Nera” (1992-2002) e la strada scelta dell’ horror diventa lo strumento ideale per
esprimere una paura collettiva e la memoria dilaniata della societa algerina.

Note

Koussim ¢ originario di Sétif (nato nel 1977), ha studiato legge prima di intraprendere la
carriera cinematografica e ha lavorato anche come sceneggiatore per altri film algerini. E
fondatore di Plateaul9, un collettivo per promuovere il cinema indipendente in Algeri.

Rogia & prodotto da Farés Ladjimi per la casa francese Supernova Films, in coproduzione con
I'algerina 19, Mulholland Drive. Ha ricevuto il sostegno di istituzioni come il Doha Film
Institute, il Red Sea Fund, I'Aide aux Cinémas du Monde del CNC, la regione Sud francese,
il Ministero della Cultura algerino e I’Arab Fund for Arts and Culture (AFAC).

La fotografia é firmata da Jean-Marie Delorme, storico collaboratore del regista. | diritti per la
distribuzione nella regione MENA (Medio Oriente e Nord Africa) sono stati acquisiti da Film

Clinic, mentre le vendite internazionali sono gestite da Alpha Violet.

Settimana Internazionale della Critica 2025: il programma completo della 40esima edizione
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‘Rogia’: Trauma and Spirituality
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'ROQIA’ Trauma and Spirituality

sim's debut film blends horror and recent Algerian history

Sandra Orlande

—  Remembering Robert Redford: 10
| Essential Films Celebrating a
Hollywood Legend

EVEM

The Ereai Feslwals fram Venice to
Rome and Lazio

Farewell to Robert Redford, a
Hallywoad giant

'Hal:ks returns to ihe spatlight:
news on the future of the HBO Max
series

In competition at the 2025 Critics’ Week, Roguia is a film by Yanis Koussim. J‘ "Euphoria 3 release date revealed

Algeria, France, Qatar, Saudi Ara 25, Performers Ali Namous, Akram Djeghim, Mostefa
Djadjam, Hanaa Mansour, Lydia Hann

Roquia the plot

1993, Following a car accident that left him with amnesia, Ahmed returns to his home village,
where nothi ems familiar, not his wife or children. His youngest, frightened by Ahmed's
bandaged face, fears him deeply v night, s visitors whisper litanies in an unknown

languages and violence spread _,;\hmed fears regaining his memaory, while his di supl; fears
that his master’s decline may unleash an ancient evil.
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2025 Feature
‘Rogia’: trauma e spiritualita

‘Rogia’: Trauma and Spirituality

Evil and its forms

After making a name for himself with the short film Mon frére (in competition at Locarno in
2010 and Clermont-Ferrand in 2011) and with the documentary Algiers by Night (2018), the
Algerian director Yanis Koussim presents his first feature-length fiction film, Rogia.

The cast includes Ali Namous (already appreciated in Algiers ), Akram Djeghim ( Les
Terrasses ), Mostefa Djadjam ( Six pieds sur Terre ), Hanaa Mansour ( Front Row ) and Lydia
Hanni .

Written by the director himself, the film unfolds across two timelines.

In 1993, after a car accident that robs him of his memory, Ahmed returns to his village. He
seems to recognize nothing of his surroundings. He is weak, trapped in physical terror, distant
from human contact, afraid to reveal his "true” face covered in bandages. Only with time will
he reconnect with his family and children, becoming aware of the demons possessing him.

In the present day, an elderly Raqi {exorcist) is battling Alzheimer's. His disciple is worried: as
the possessed speak foreign languages and the violence escalates, Ahmed fears the return of
his memories, while his student fears that his master's decline will awaken an ancient evil.

According to Beatrice Fiorentino , artistic director of the Venice International Film Critics’
Week, " the film, like an exorcism, explores trauma, memory, and fear, reflecting on the
fragmented identity of the Arab world. A ritual of collective catharsis reveals the fracture
between faith and violence, between spirituality and terror. Horror becomes a space of tension,
distance, and generational confrontation .

Exorcism and more

Exorcism in Algeria is a practice that exists primarily within Islamic traditions; it is based on
beliefs related to possession by finn (geni), supernatural entities present in [slamic cosmology.
These practices are still widespread today, especially in rural areas, but are also present in
urban contexts in more "modern” or adapted forms. Islamic exorcism is called rugya, and
consists precisely in the recitation of verses from the Quran to drive away jinn or neutralize
the effects of the evil eve or magic.

It opens in a ghostly darkness, Roguia, combining the ancestral terror of the Dark Evil with
the psychological trauma of the 1990s war in Afghanistan. In the chaos of violated homes,
terrified families are torn from their daily lives. Guns, violence, fear, incoherent screams. It's
hell on earth.

In Part One, The Exorcist, we witness a true ritual of deliverance from evil in the name of Allah
the Great. Almost simultaneously, scenes of Raqgi's daily life overlap, as he shops at the market,
orders pizza, and moves around the city. The ordinary and the extraordinary merge, revealing
the two sides of a society built primarily on tradition and rituals, rooted and reinforced by the
warlike climate experienced daily (the explosions and daily murders).
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‘Rogia’: trauma e spiritualita

‘Rogia’: Trauma and Spirituality

The evil of the soul.

But what is most striking about this disturbing horror is the association of esoteric Evil with a
much deeper and more silent malaise: the traumas experienced by soldiers at war that
generate Monsters in their minds and bodies that are difficult to eradicate even upon
returning home. A return marked by profound changes and an unequal struggle that leaves no
escape. War, with its Ghosts and Demaons, transforms and irreparably disfigures what has been.
A journey of no return and an irreparable rift between a Faith that demands too much and a
Will to fight that is not always sufficient to oppose it.

Rogia thus acts as a ‘cinematic exorcism’ of the Algerian trauma, especially linked to the “Black
Decade” (1992-2002) and the chosen path of horror becomes the ideal tool to express a
collective fear and the torn memory of Algerian society.

Koussim is originally from Sétif (born 1977). He studied law before embarking on a career in
film and has also worked as a screenwriter for other Algerian films. He is the founder of
Plateaul9, a collective promoting independent cinema in Algiers.

Rogiais produced by Farés Ladjimi for the French company Supernova Films, in co-
production with the Algerian company 19, Mulholland Drive . It has received support from
institutions such as the Doha Film Institute , the Red Sea Fund , the Aide aux Cinémas du
Monde of the CNC, the French Southern Region, the Algerian Ministry of Culture , and the
Arab Fund for Arts and Culture (AFAC) .

The cinematography is by Jean-Marie Delorme , a long-time collaborator of the director.
Distribution rights in the MENA (Middle East and North Africa) region were acquired by Film

Clinic, while international sales are handled by Alpha Violet .

al Film C
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Rogia | 2025 Venice Film Festival Review

By: Nichelas Bell Date: September 1, 2025
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2025

Mixed review (3/5)
‘Rogia’ | 2025 Venice Film Festival Review

A Demon in My View: Koussim Unleashes a Djinn

A generation spanning possession is at the heart of Rogia, the directorial debut from Algerian director
Yanis Koussim, providing a novel entry in the indefatigable tradition of William Friedkin's The Exorcist
{1973), the eternal apogee of demonic terror which still eclipses all those who've arrived in its wake.
Koussim gets kudos for not only eerily staging this familiarity in cultural specificity, but also treading into
Islam, which has not been the customary religious ideation in which these pesky spiritual takeovers
generally proliferate, at least cinematically. Mysteriously staged through an identity crisis scenario,
Koussim keeps the audience guessing with a growing sense of dread as to what's happening and why,
wisely skirting around expository devilish details.

Told in three chapters, we're introduced to a man named Cheikh, aka El Hadji (Mostefa Djadjam), an
exorcist in early 1990s Algeria who seems to be quite adept at his calling, judging from the spirit infested
children brought to his attention. In the same time frame, a young man named Ahmed (Ali Namous)
survived a terrible car crash, but suffers from amnesia, which somehow has made life for his wife Selma
(Lydia Hanni) more bearable. But it appears Ahmed has been possessed by an evil spirit, and with the
help of his disciple (Akram Djeghim), El Hadji takes care of the problem. In the present day, EL Hadji's
failing health seems to have instigated the return of this entity.

Roqia refers to reciting passages from the Quran for the purposes of quelling spiritual ailments (you
know, like demons), which is exactly what El Hadji (which means ‘pilgrim, an honorary title bestowed
upon those who have completed the pilgrimage to Mecca) utilizes on those requiring his specific needs
(albeit reciting backwards, much to the horror of several bystanders). The scenario is most effective in
the first act, focusing on the early 1990s possession of Ahmed, who suffers memory loss after a
debilitating car accident requiring his face to remain completely bandaged for weeks. During his
recuperation with his wife and son while in this condition, there are shades of Hiroshi Teshighara's The
Face of Another (1266) mixed with The Return of Martin Guerre (1282). It's clear Ahmed is not quite
himself (his son rejects him outright) but he's also gentler and kinder, leading Selma to embrace this
modified husband as a positive outcome of a terrible accident. So much so she practically wills him not
to revert to his old self.
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2025 Positive review (3/5)
‘Rogia’ | 2025 Venice Film Festival Review

But then it's revealed Ahmed is a host for a demon he picked up while undergoing military service in
Afghanistan, and the parasite he carries is eventually awakened to continue a mission of what seems like
mass demonic recruitment. Until EL Hadji steps in. However, it would seem whatever was inside Ahmed
has remained dormant until the present day, and the failing health of the exorcist allows for the entity to
regain its powers, ravening for a new haost (which the film allows us to believe its found based on the
shocked musings of a detective trying to make sense of the carnage following the demon’s denouement).

While horror aficionados have consumed this type of narrative countless times, from all over the globe,
Koussim does maintain a consistently unnerving tone, and despite the ultimate predictability of the

finale, is successful in its narrative scope—-which is more than can be said for a litany of derivative

possession films made in the US over the past several decades, At times, the attermpt to calibrate the
perfunctory ‘demon’ vocals veers into labored territory, sounding more like an imitation of Venom, the
titular symbiote from the Marvel machine.

Koussim ends with a quote from Egyptian-American scholar Leila Ahmed, “Violent fundamentalism is not
Islam but a distorted reading of its texts.” It's a curious statement to end a demonic possession film
with, considering it opens with a quote from Allah's prophet regarding mankind's innate vulnerability to
be infiltrated by evil forces. Thus, the continued cyele connoted in the film's final moments suggests
neither Satan nor fundamentalism explains our propensity for inheriting darkness, as all of us are already
vessels prone to the occupation of warping ideations.

Reviewed on September 1st at the 2025 Venice Film Festival (82nd edition) — International Critics' Week.
89 Mins.

8.8 Thigsgigis sy
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PAVS) Positive review (3.5/5)
‘Rogia’ di Yanis Koussim

‘Rogia’ by Yanis Koussim
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“Rogia” di Yanis Koussim
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‘Rogia’ di Yanis Koussim

‘Rogia’ by Yanis Koussim

1l regista algerino Yanis Koussim, classe 1977, dopo diversi cortometraggi, debutta con il
sup primo lungometraggio, anche sua la sceneggiatura, alla Settimana della Critica della
82. Mostra del Cinema di Venezia.

Rogia € un film sul male tentacolare sempre in agguato.a

1993, A seguito di un incidente d'auto che gli ha causato un‘amnesia, Ahmed torna al suo
villaggio natale, dove nulla gli appare familiare, né la moglie né i figli. Il pid piccolo,
spaventato dal volto bendato di Ahmed, lo teme profondamente. Ogni notte, strani
visitatori tormentano Ahmed, sussurrando litanie in una lingua sconosciuta. Chi sono?
Percheé il vicino di casa, un cosiddetto amico, lo inguieta? Ai giorni nostri, Ragi, un ormai
anziano esorcista musulmano, lotta contro PAlzheimer. La perdita di memoria e i
comportamenti erratici preoccupana il discepole che comincia a temere il peggio, mentre |a
violenza di diffonde in citta e le persone possedute parlano in lingue misteriose. Nel
passato, Ahmed ha paura di riacquistare la memoria, mentre il discepolo teme che il
declino del suo maestro possa scatenare un male atavico.

Rogia & una storia che non percorre strade sicure, ma abilmente fa suoi i codici del genere
horror per esplorare e mostrare | meandri della pericolosita del fanatismo che genera
terrore e guerra.

Yanis Koussim riesce a ricreare un clima cupo, claustrofobico, inquietante.

Attraverso | suoi protagonisti mostra I'impatto realistico con risvolti di critica sociale sugli
effetti della guerra.

RASSEGNA PANORAMICA
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‘Rogia’ di Yanis Koussim

‘Rogia’ by Yanis Koussim

Algerian director Yanis Koussim, born in 1977, after several short films, debuted with his
first feature film, also written by him, at the Critics' Week of the 82nd Venice Film Festival.

Rogia is a film about the ever-lurking, tentacle-like evil.

1993, Following a car accident that left him with amnesia, Ahmed returns to his home
village, where nothing seems familiar, not his wife or children. His youngest, frightened by
Ahmed's bandaged face, fears him deeply. Every night, strange visitors torment Ahmed,
whispering litanies in an unknown language. Who are they? Why does his neighbor, a so-
called friend, worry him? In the present day, Ragi, an elderly Muslim exorcist, struggles
with Alzheimer's. Memory loss and erratic behavior worry the disciple, who begins to fear
the worst, as viclence spreads through the city and possessed people speak in mysterious
languages. In the past, Ahmed fears regaining his memory, while the disciple fears that his
master's decline may unleash an ancient evil.

Rogia is a story that doesn't tread safe paths, but skillfully embraces the codes of the
horror genre to explore and expose the intricacies of the dangerous fanaticism that breeds
terror and war.

Yanis Koussim manages to recreate a dark, claustrophobic, and disturbing atmosphere.
Through his protagonists, he demonstrates the realistic impact of war, with its socially
critical implications.

OVERVIEW
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‘Rogia’

Rogia & un film del 2025, diretto da Yanis Koussim.

Una cosa é certa: Roquia tutto assomiglia fucrché a un film. Quantomeno non a un unico film. La curiosa e a
suo modo affascinante opera prima del ring Yanis Koussim, presentata alla Settimana Internazionale della
Critica del Festival del Cinema di Venezia 2025, pare infatti una grezza medaglia le cui opposte facce - pur nei
limiti e nelle imperfezioni tipiche della cesellatura di un esordiente con tuttavia parecchi corti e sceneggiature
ono per rivelare il medesimo o di s e viscerale orrore. Un
orrore divise fra due differenti racconti solo apparentemente autonomi ma in verita destinati a interconnettersi
in una Babel degna del pil ispirato e potenzialmente incubotico Ifarritu. Due super pazio-temporali: I'una
evidentemnente contemporanea — seppur permeata da un volutamente spersonalizzante minimalismo — e l'altra
incastonata invece nei suggestivi e pre-digitalizzati anni Novanta. Due volti che portano le dolorose cicatrici dei
traumatici e dichiaratamente sovrannaturali vissuti di una coppia di anime piu che mai stavolta letteralmente

dannate; legate tra loro dal sangue cosi come da un ben poco consolatorio The End. Due film al prezzo di uno

dungue? A prirma vista parrebbe proprio di si. Anche se, con lo scorrere dei suoi incalzanti, visceralmente

vamente sempre pit ansiogeni novanta minuti, Roquia dimostra in verita di essere un
unico graffiante corpus horrorificum; non che per quelle strane e inquietanti vicissitudini che, seppur a
distanza di ben tre decadi, rendono i disorientanti Raqui (Mostefa Djadjam) e Ahmed (Ali Namous) terribilmente
pit simili di quando la non lineare narrazione facesse inizialmente presagire.

Un anziano e ista, ormai eroso nelle membra e nello spirito, contrs 1sto @ un giovane sopravvissuto
temporaneamente incapace di riconoscere amici e affett, il cui perturbante bendaggio, oltre a celare le ferite di
un trauma ancora fresco e pulsante, cosi come per I'hitchcockiano Goodnight Mommy della stranissima coppia
Franz-Fiala e il freudiano Il volto di un altro del maestro Teshigahara lo rendera a sua volta spaventevole e
perturbantemente estraneo agli altrui diffidenti occhioni. Costretti a fare i conti con i profondi buchi della
memoria pil che delle rispettive trame — il primo a causa del vorace tarlo dell’Alzheimer, il secondo per i
postumi di un tragico e non pei cosi chiaro incidente —, i nostri due sperduti figli di Allah si ritroveranno
attanagliati dalle insidiose brame di un antico e innominato Male che, come profetizzo a suo tempo il Sommo
Maometto, scorre viscido e implacabile negli usmini quanto il sangue nelle loro vene. Ed € proprio attraverso la
cara vecchia emoglobina che, come gia il bidente d'acciaio Balaguerd-Plaza ci aveva ben edotto attraverso la
virulenta saga di [REC], l'inferno e i suoi emissari avranno modo di venire a dimorare tra di noi; anche e
soprattutto in questo non meglio specificato possession movie allombra del Corano che molto poco
d'integralista e parecchio di occidentale — quantomeno nellimmaginario di riferimento — pare covare nei propri
filmici lombi. Anche perché, cosi come lo stesso regista ha pil volte voluto ripeterci, sullo schermo cos

tra le mura di una casa di preghiera l'integralismo, in tutte le sue forme

gradito affare.
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Che il chiodo fisso dell'esordiente Koussim, pur nel tradizionalismo di fondo di rituali e litanie profondamente
legate alla lore islamica, sia inevitabilmente quel piccolo e mai troppo abusato giciellino di When Evil Lurks — ma
dere qualche scampolo dell'ingiustamente bistrattato Djin del compianto Tobe
ome, la butto li, certe soffocanti atmosfere degne del raggelante Under the Shadow di Babak
Anvari = dimo ue npio, stratificato e smaccatamente cinefilo sia lo ardo di genere adottato da un
autore per il quale tenere un piede in due o pil scarpe non pare poi un cosi cocente problema, L'u
criticita — se tale la si vuol chiamare — di un film bifronte come Roquia risiede piuttosto nella suz
volonta die e molte e forse anche troppe cose in ung, finendo inevitabilmente per
mezzi, to e soprattutto lo squardo necessari per esaurirle tutte con la medesima forza. vero tuttavia
che il proverbiale Diavolo sta tutto nei dettagli, senza voler dungue sollevare inutili questioni di lana caprina
possiama affermare senza mezzi termini che, quantomeno sul versante orrorifico, il battesimo registico del
buon Yanis ci consegna un‘idea di arabic terror secca, diretta e parecchio graffiante. Un terrebis quasi
neorealista che, come per l'asciutto e nervoso occhio post-Dogma 95 impiegato da David Midell ne Lesorcismo
di Emma Schmidt, ha bisogno di ben pochi spazi o speciali effettacei per farci genuinamente tremare quel tanto
che basta le beneamate vene ai polsi. Un film dedicato alle storie e, soprattutto, a coloro i quali c'insegnano
come e quando raccontarle. Parola di Koussim!

@ Matteo Vergani
b
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2025 Mixed review (3/5)
‘Rogia’

Rogia is a 2025 film directed by Yanis Kou

One thing is certain: Roquia is anything but a film. At least not a single film. The curious and in its own way
ating debut feature by Algerian d Yanis Koussim, presented at the 2025 Venice Film Festival's
International Critics' Week, seems like a crude coin whose opposing sides—despite the limitations and
imperfections typical of a debut director with several short films and screenplays under his belt—reveal the
same layer of thick, visceral horror, no matter how you turn them. A horror divided between two different
narratives, only seemingly autonemous but in truth destined to interconnect in a Babel worthy of the most
inspired and potentially nightmarish IRarritu. Two space-time surfaces: one evidently contemporary—albeit
permeated by a deliberately depersonalizing minimalism—and the other instead embedded in the evocative,
pre-digitalized 1990s. Tw earing the painful scars of the traumatic and admittedly supernatural
eriences of a pair of souls, this time more literally damned than ever; bound together by blood as well as by
a far from consoling The End . Two films for the price of one, then? At first glance, it would seern so. Although,
erally disturbing, and progres

actually proves to be a single, scathing corpus horrorificum ; if only for thos

that, even after three des, make the disorienting Raqui (Mostefa Djadjam) and Ahmed (Ali Namous

more similar than the nen-linear narrative initially suggests.

recagnizing friends and loved ones. His disturbing bandage, in addition to concealing the wounds of a trauma
still fresh and throbbing, as in the Hitchcockian Goodnight Mommy by the very odd couple Franz and Fiala and

the Freudian The Face of Another by the master Teshigahara, will make him in turn frightening and uncannily

not-so-clear : 25 gripped by the insidious longings of an
ancient and unnamed Evil that, as the Supreme Muhammad prophesied in his time, flows as slimy and
implacable through men as the blo old hemaglobin that, as the
steel bident Balaguerd-Plaza had already well educated us through the virulent saga of [REC], hell and its
emissaries will have the opportunity to come and dwell among us; also and above all in this unspecified

p ssion movie in the shadow of the Koran that very little of the fundamentalist and a lot of the ern — at
least in the reference imagery — seems to smoulder in its cinematic loins. Also because, as the director himself
has repeatedly wanted to repeat, on the screen as well as within the walls of a house of prayer, fundamentalism,
in all its forms and substances, is never a good or welcome business.
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Rogia

That debutant Koussim's obs ) vite the underlying traditionalism of rituals and litanies deeply rooted in
Islamic lore, is inevitably that small and rarely overused gem of a film, When Evil Lurks —though one might also
glimpse glimpses of the late Tobe Hooper's unfairly maligned Djinn , as well as, for one thing, certain
suffocating atmospheres worthy of Babak Anvari's chilling Under the Shadow —demanstrates the broad,
layered, and unabashedly cinephilic genre perspective adopted by an auteur for whom having a foot in both
camps doesn't seem such a burning problem. The only real criticism—if you want to call it that—of a film as
two-faced as Roquia lies, rather, in its excessive desire to be many, perhaps even too many things at once,
i y ta exhaust them
anting to raise
r side, Yanis' directorial debut
t terrebis that, like the dry and
t, requires very little
space or special effects to genuinely make our beloved wrists tremble just enough. A film dedicated to stories
and, above all, to those who teach us how and when to tell them. Koussim's word!

a Matteo Vergani

-
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2025 Mixed review (3.5/5)
‘Rogia’ Film Review: The Curse Of History

Rogia is a bleak, arresting piece of supernatural horror that effectively blurs the line between fact and
fiction with dizzying effects.

“Only the dead have seen the end of war” - George Santayana,
Writer and Director: Yanis Koussim 1922
Genre: Supematural horrar

Run Time: B9’ ! : ] ;
There's no better basis for a frightening horror film than one

Venice World Premiere: August,
2025 that explores the terrors of real life, and that’s exactly what

Release Date: TBA Rogia accomplishes through its unsettling, naturalistic
approach to an otherwise saturated genre of storytelling.

Instead of the large budget, special effects, and frequent jumpscares that viewers have come to expect
from traditional horror movies, Regio boasts a tight command of atmosphere and three-dimensional
characters that bring its demons off the screen and into the real world.

Rogia takes place across two converging timelines. In the first, an aging Raqi (Mostefa Djadjam) - an
Islamic term for exorcist - struggles to maintain his grasp of reality as Alzheimer's disease gradually tears
away at his mind. Several decades earlier, a man named Ahmed (Al Namous) is left without his memeories
following a devastating car crash, and begins to experience strange phenomena that he can't explain.

While Rogia sometimes struggles to bring these two storylines together in a way that feels seamless and
natural, the film thoroughly succeeds in building a frightening, unsettling atmosphere that keeps the
audience on the edge of their seats throughout. The way Koussim capitalizes on the film's small budget by
using real sets, natural lighting, and minimal camera tricks really lures the audience into a false sense of
security, tricking them with a naturalistic glimpse of the real world - before throwing them into disarray
with bloody violence, demonic possessions, and audial hallucinations.,

It's such an efficient way of blending the natural with the supernatural, and it creates an effect that's
rarely possible with big-budget blockbusters. Where the expensive cameras and special effects of
Hollywood films can often hold the audience at a distance, reminding them they're watching a movie at
every turn, Rogia feels like a snapshot of everyday life - until it doesn't. This dizzying and unsettling result
is Rogia's biggest strength, and it makes those frightening moments all the more effective.

A still from Regia(Alph let / Settimana internazionale della Critica, & Venice Film Festival)
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‘Rogia’ Film Review: The Curse Of History

Beyond the surface-level horror of Rogia, what really stands out with Koussim’s latest feature is the
mature, insightful subtext that shines through his allegorical storytelling. This isn't just a film about
exorcists, demons, and evil spirits - it's one about facing the horrors of history head-on and learning from
them, not just shutting them out. Ahmed and the Ragi's fading memories are clear allegories for this, and
the curse that they're haunted by isn't just a supernatural one, but one of generational guilt and national
trauma.

Rogia doesn't go into too much detail about the Algerian Civil War that’s raging in the background of
Ahmed's timeline, but the impact of this conflict can be felt all throughout the bones of Koussim’s film. The
collective suffering of this culture is the foundation of all the supernatural tropes the filmmaker employs.
The curse that's passed down through memory is (perhaps) an allegory for our flawed relationship with
history, exploring how it can often be easier to forget the mass suffering of war - but always healthier to
reckon with it, so as to prevent it happening again.

There's so much thematic density to Rogia that it's hard to fully comprehend upon first watch, but Koussim
does an excellent job of ensuring that the surface-level story is just as compelling, so viewers don't need
to reckon with all the subtextual implications at first glance. It's equally powerful to just sit back and get
lost in a chilling, arresting piece of modern horror.

The biggest flaw with Rogia isn't to be found in its technical craft. nor in its powerful social commentary,
but rather in the way certain details of the story come together, The decision to essentially tell two
interweaving storylines is definitely an interesting one, but it ultimately leaves all three lead characters
feeling quite underdeveloped and underutilized. Koussim is clearly focused on making the overall narrative
as dense and potent as possible, but this leaves the individual stories lacking as a result.

Ultimately, Rogia is a very engaging piece of supernatural horror that certainly has its storytelling flaws,
but never fails to capture the audience’s attention and leave them with some dense ideas to chew over
once the credits begin to roll, It's an important story, if not always one that displays a perfect command of
its characters.

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://loudandclearreviews.com/roqia-film-review/
https://loudandclearreviews.com/roqia-film-review/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

1 September Loud and Clear (continued)
2025 Mixed review (3.5/5)
‘Rogia’ Film Review: The Curse Of History

ROOIA: MOVIE PLOT & RECAP

SYNOPSIS:

After a car crash leaves Ahmed unable to recall his own memories, the isolated husband begins
hearing whispers in the night and seeing visions of a life he doesn't remember. Decades later,
an aging exorcist struggles with a rise in demonic activity in his hometown.

PROS:

= Strong, atmospheric storytelling that subverts expectations and uses horror tropes
sparingly.

» Technical proficiency that keeps the audience on the edge of their seat with sharp
camerawork and dark imagery.

» Powerful subtext about the necessity of reckoning with trauma instead of ignoring
history.

CONS:

= Partially messy character work that leaves the audience impartial to certain emotional
beats.

* Aninability to justify the split-perspective story, making certain moments unnecessarily
confusing.

Rogia had its World Premiere at the Venice Film Festival on September 1, 2025, as part of the Settimana
internazionale della Critica, and will be screened again on September 2.
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2025

Positive review

‘Rogia’, di Yanis Koussim
‘Roqia’, by Yanis Koussim

Se ¢ un elemento che L'esorcista e i suoi sequel hanno reso dogmatice nell'universo del cinema horror, quelle lo potremmo
rintracciare nefla configurazione, della teclogia cattolica, come un viatico di purificazione da tutto cid che & considerato diverso o
impuro. Nella magnum opus di William Friedkin — e negli innumerevoli testi che ne sono derivati, si pensi alla saga de // presagio — le
grammatiche, le liturgie e i rituali di connotazione eristiana sono stati di volta in volta strumentalizzati si per catechizzare Ialtro o per
instillare un paradigma di “buone e sane vintd®™ nel cuori di coloro che si erano improvvisamente inabissati nell'oblio
dellamoralita/maostruosita; ma in particolare hanno tracciato una linea di demarcazione efica tra chi si caricava del compito di
espellere il maligno dai corpi altrui (i "giusti® e retti) e i personaggi/mostri che si erano ritrovati, per migliaia di ragioni diverse, ad
abbracciare il male, per pol rimanerne irreversibilmente trasfigurati. E per quanto il cinema horror abbia proposto una costante
variaziene sul tema, & pur vero che le Istanze appena presentate sone state quasi sempre rievecate con fedelta dalle varie narrazioni.
Ma a questo punto, viene da chiedersi, cosa succede se 'esorcismo non riguarda pil il monde cristiano, ma quello islamico? La

strenua opposizione al "non-consacrato” deve necessariamente cambiare di segno? E a queste domande che Rogia sembrerebbe

voler dare una risposta.

Considerati tali assunti, l'opera prima di Yanis Koussim, presentata in Concorso alla 40° edizione della Settimana della Critica, non
guarda pid verso F'esterno, in direzione di un elemento demoniaco che nasce e si sviluppa al di fuori del proprio perimetre religioso,
ma lancia lo sguardo al suo stesso universo di riferimento. In Rogia, infatti, che ci si muova agli inizi degli anni "90 o al tempo
presente, la generazione = e la successiva estirpazione = del male avviene nel cuore della sola cornice teclogica dell'lslam: non c'é
confronto né opposizione a figure culturalmente anomale appartenenti ad altri emisferi religiosi. L'amnesia che, nel 1993, colpis
l'indifeso Ahmed dopo un misteri incidente che non gli consente pid di riconoscere i suoi cari o PAlzheimer che, ai giorni nos!
offusca la mente di un anziano Raqi (forse gid vittima di un atavico esorcismo?) & il frutto di un'unica “maledizione” dalla matrice
non anti-musulmana, ma puramente islamica. E se | due personaggl risultano circondati da figure cultistiche che recitano | precetti
del Corano in lingue ignote o che agiscono diabolicamente alle spalle dei fedeli in modo da trasfigurarli in ossess|, tutti questi eventi
“devianti® non possono che trovare la loro origing in un fenomeno specifico e attinente alla (loro) realtd: vale a dire il
fondamentalismao,

La propagazione degli elementi demoniaci, diversamente dagli horror @ tema biblico, & percid un fatto interno: proprio perché, agli
occhi del regista di Rogia, il male che | musulmani = guelll e retti = devono guotidianamente affrontare non & il cristianesimo o
qualsiasi altra religione di stampo monoteistico, ma sono le attivita di coloro che professane una letiura profondamente distorta dei
testi sacri. Ed ecco che Koussim, in maniera assolutamente lucida, si serve qui dei codici dell’horror esorcistico per stigmatizzare le
logiche alla base del fondamentalismo, da lui considerato il vero elemento “impurc” da neutralizzare a tutti i costi. E malgrado |l film
non riesca quasi mai a risultare viscerale nel disvelamento dell'orrore = ovvero nelle sequenze che dovrebbero repellere lo spettatore
- né a restituire incisivita alle varie scene di possessione, non si pud al tempo stesso che ammirare lo spirito polemico del regista, e
l'ostinazione con cui connota le grammatiche del cinema esorcistico di valenze propriamente specifiche della cultura islamica.
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‘Roqia’, by Yanis Koussim

If there's one element that The Exorcist and its sequels have made dogmatic in the universe of horror cinema, it could be found in the
configuration of Catholic theology as a viaticum of purification from everything considered different or impure. In William Friedkin's
magnum opus — and in the countless texts that derived from it, think of the saga The Omen - the grammars, liturgies, and rituals of
Christian connotation have been exploited at times to catechize others or to instill a paradigm of "good and wholesome virtues” in
the hearts of those who had suddenly sunk into the oblivion of amorality/monstrosity. But in particular, they have drawn a line of
ethical demarcation between those who took on the task of expelling evil fram the bodies of others (the “just’ and upright) and the
characters/monsters who had found themselves, for a thousand different reasons, embracing evil, only to be irreversibly transfigured

by it. And while horror cinema has consistently offered variations on the theme, it's also true that the issues just presented have
almost always been faithfully evoked by various narratives. But at this point, one wonders: what happens if exorcism no lenger
concerns the Christian world, but the |slamic one? Must the staunch opposition to the "unconsecrated® necessarily change direction?
These are the questions Rogia seems to want to answer.

Given these assumptions, Yanis Koussim's debut feature, presented in competition at the 40th edition of the Venice Film Critics'
Week, no longer looks outward, toward a demonic element that arises and develops outside its own religious perimeter, but instead
casts its gaze within its own universe of reference. In Rogia , in fact, whether we move to the early 19905 or the present, the
generation—and subsequent eradication=of evil occurs within the sole theological framework of Islam: there is no comparison or
opposition to culturally anomalous figures belonging to other religious hemispheres. The amnesia that afflicts the defenseless
Ahmed in 1993 after a mysterious accident that leaves him unable 1o recognize his loved ones, or the Alzheimer's disease that
currently clouds the mind of an elderly Ragi (perhaps already the victim of an ancestral exorcism?), are the result of a single "curse”
that is not anti-Muslim, but purely Islamic. And if the two characters are surrounded by cult figures who recite the precepts of the
Quran in unknown languages or who devilishly act behind the faithful's backs to transform them into obsessed people, all these
“deviant” events can only find their origin in a phenomenon specific to their reality: namely, fundamentalism

The propagation of demonic elements, unlike in biblical horror films, is therefore an internal phenomenon: precisely because, in the
eyes of the director of Rogia , the evil that Muslims—the true and upright ones—must face daily is not Christianity or any other
monotheistic religion, but the activities of those who profess a profoundly distorted reading of the sacred texts. And so Koussim,
with absolute clarity, here uses the codes of exorcistic horror to stigmatize the logic underlying fundamentalism, which he considers
the true “impure” element to be neutralized at all costs. And although the film almost never manages to be visceral in its unveiling of
the horror—that is, in the sequences that are meant to repel the viewer—nor to restore incisiveness to the various scenes of
possession, one cannot help but admire the director's polemical spirit and the cbstinacy with which he imbues the grammar of
exarcistic cinema with values spec iﬂca“y specific to Islamic culture.
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ROQIA — VENICE REVIEW

Yanis Koussim's brutal exorcism horror fractures faith and history, in a visceral reckoning with Algeria’s Black Decade.

*hkk

Rogia begins with chaos: a sickle-wielding mob moving through the night in a blur of rage, banging on a door ina
Algerian city, pulling women and children cut into the street, ready for slaughter. The only context is the inter-title
that dates the killings to the 90s.

The massacre has the feel of a wound in history, and from this rupture the story divides into two. In one, an elderly
ragi (a Muslim exorcist) slips into Alzheimer’s while his disciple fears for his safety and a series of killings plague the
city. Years earlier, in 1993, a man named Ahmed emerges from a car crash without memory, returning to his family
only ta find himself estranged. His wife and children recoil; his youngest is terrified of his bandaged face. At night,
strange presences chant in incomprehensible tongues. The two strands eventually collide, forcing the audience to
reckon with how a hidden evil will lead back toward the violence that opened the film. The dread is less about jump
scares than about waiting: when and why will the massacre erupt again?

What makes Rogia distinctive is how it links possession horror to Algeria's “Black Decade” the brutal Algerian civil
war of the 1990s whose clashes between the military and Islamist insurgents left around 200,000 people dead and
everyday life shrouded in fear. Koussim grew up in Sétif, a city he has says that had a “fog of terror” that settled over
daily life. That lived memaory shapes the film: exorcism is not just ritual but metaphor for reckoning with political and
spiritual fractures, The film refuses to equate faith with fanaticism, insisting instead on Islam as a resource for
resistance to terror. Horror, here, is the vessel for national trauma, a form that allows the unspeakable to be
articulated.

Cinematographer Jean-Marie Delorme leans ona handheld camera and natural light, to give a tactile, immersive
quality to this battle with darkness. The choice is effective, visceral, and immediate, though it also means some
crucial scenes sink into darkness, their meaning partly obscured. That aesthetic strategy reinforces the theme -
truth and evil alike being hidden dangers - but it may risks testing some viewers' patience.

Harror lovers will alse notice Koussim's reference points, The narrative design, with its investigative pacing and
elliptical hauntings, recalls The Exorcist lil. It is a sharp choice: if you are going to pay homage to an Exorcist film,
choose the best. That's right, | said it - The Exorcist Il aka Legion is the greatest there is. Like Blatty’s cult classic,
Rogia finds horror in the erosion of memory and the return of what should remain buried.

This feature debut signals a ilmmaker determined to bend horror to his own ends. Roqgia lands like a gut punch; it is
a film of fractured timelines, haunted voices, and erupting viclence, one that will leave you deeply unsettled long
after it ends. Koussim has created a possession film that is grounded, visceral, and furious, a work that insists horror
can and must lay bare the wounds of a nation.

Credits: Directed by Yanis Koussim. Starring Ali Namous, Akram Djeghim, Mostefa Djadjam, and Hanaa Mansour.
Cinematography by Jean-Marie Delorme. Produced by Supernova Films and Algeria's 19, with support from Doha Film
Institute, Red Sea Fund, CNC, and AFAC. Premiered at Venice International Critics’ Week 2025.
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Rogqia: Allegorical Horror With Purely Middle Eastern
Lore And Themes

REVIEWS

Arabic horror movies are rare, and Arabic horror movies that are legitimately creepy, made with
artistry, and are not laughable, are even rarer.

That's why Yanis Koussim's feature length debut: ‘Roqia’ is a very pleasant surprise, an effective
and original horror film that tries interesting things. Furthermore, in a year redefined horror

E ural lore (like what dec
thing this film has to a protagonist is arguably an old Exorcist, a Sheikh who uses Quran against evil
forces.
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So, 'Rogia’ fits perfectly in a year of allegorically rich and socially aware horror cinema.
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ashotmagazine Arabic horror movies are rare, and
Arabic horror movies that are legitimately creepy, made

with artistry, and are not laughable, are even rarer.

That's why Yanis Koussim's feature length debut:
‘Roqia’ is a very pleasant surprise, an effective and
original horror film that tries interesting things.
Furthermore, in a year that redefined horror cinema
with many classics, '‘Rogia’ could still stand out as part
of the conversation.

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.instagram.com/p/DODxDQuDLfX/?igsh=amk4NDZxbzA1NTRl
https://www.instagram.com/p/DODxDQuDLfX/?igsh=amk4NDZxbzA1NTRl

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

2 September The National

2025 Interview with director Yanis Koussim
Horror Film ‘Rogia” About Exorcist With
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Horror film Rogia, about exorcist
with Alzheimer's, blends age-old
tradition with Algeria's 1990s
turmoil

James Mottram
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2025 Interview with Yanis Koussim
Horror Film ‘Rogia’ About Exorcist With
Alzheimer’s, Blends Age-Old Tradition With
Algeria’s 1990s Turmoil

Algerian filmmaker Yanis Koussim can still racall the first time he was truly frightened
when watching something. He was six years old, and it was

ghoulish music video for Threitfer, where the King of Pop transforms into a werewolf,
“I'd never been very scared, but this traumatised me. | didn't sleep for two weeks.”

Directed by John Landis, the landmark Thriller music video was ane of the contributing
factars for Koussim becoming a director, alangside watching Steven Spielberg films.
Mot just the classics he made, but also others he was involved in, such as Poltergeist
and Th riies. "Peaple can say: 'Oh, it's a popcorn movie.' But one of my first
emotional links with cinema was The Gaonies. It was a communion.”

Subconsciously, Koussim has ploughed all of this into his feature debut Rogis, 8
supremely effective Algerian horror that has just been unveiled in the Critics’ Week
strand at Venice Film F R

Roqla is the Arablc expression for exorcism. The fllm deals with an ageing ragi {a
nealer who fights evil through religious recitations), who is battling Alzheimer's, and
the concern that this may unleash an unspeakable evil,

The excrcism scenes are raw and unnerving, something Koussim studied carefully,

Rluwass Palestinian statehood:
Virtue signal or pivotal moment?
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Horror Film ‘Rogia’ About Exorcist With
Alzheimer’s, Blends Age-Old Tradition With
Algeria’s 1990s Turmoil

“Rogia not only means an exorcism against demons, but also when you feel sad or
deprassad; you can go to an imam and he will do a rogia on you,” he explains. He even
met with a ragl for research purposes, asking to see an exgrcism against a deman, but
was told that it was serious stuff. Instead, he was given advice that he applied to the
making of the film.

Roqgiais partly set in the early 1990s, a period of great turmail in Algeria, when the civil
war pitted the government against Islamist rebel groups. "We were like a laboratory,”
Koussim says. “The first time we had this kind of terrorist was in Algeria. After that,
there was Al Qaeda and AQIM and Daesh, They came after. But during the 19903, we
exparienced it first.”

Mow 47, Koussim remembers being In his mid-teens during that era, a time that proved
farmative not only for his budding interest in cinema, but also for the harsh realities
around him. *Some of the terrorists in Algeria, | knew them," he says. "They were my
neighbours. | played football with them when we were teanagars.”

After directing sho nd contributing e seripis for others — including Algeria My Love
by Lotfi Bouchouwchi = Keussim didnt plan on writing a horror for his debut, but Rogia
marphed into one, *| realised that It was a horror movle | was writing, because we lived
harror. And | answared a quastion | had with Rogia: How do people like you and ma
suddenly turn into real monsters and commit such horrible crimes?”

Rogia concludes with the quote: “Vielent fundamentalism is not [slam but a distorted
reading of its texts.” Expanding on this, Koussim speaks about his devout Muslim
grandmaother, “Islam, it's a religien that fits in your life as you decide to welcome it as a
person ar as a believer,” he says. "It was not a religion that imposed itself on you. You
choose how you welcome this religion.”

It really hit home when he heard that terrorists in Algeria claimed to be Muslims. "For
me, no, it's impossible that [extremists] share the same religlon as my grandmother,
And that's why | made Rogia. |slam deesn’'t need me to defend Islam, but | want to
defend my grandmother and her bellefs.”

He wasn't the only one in the family quietly battling fundamentalism. Koussim recalis
his mother as being "very anxious®, but says that during the holidays in the 19905,
despite the danger, she'd let him go outside,
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2025 Interview with Yanis Koussim
Horror Film ‘Rogia” About Exorcist With
Alzheimer’s, Blends Age-Old Tradition With
Algeria’s 1990s Turmoil

“At the time, there were a lot of car bombs in Algiers. And | said: “Why did you let us go
out? You were afraid of everything.' And she said: 'l don't know, but if | didn't let you
go out, it means that they have won.' The will to fight the terrorists was stronger than
her uncertainty about her children.”

Although Regia is among the first horror films to be made in Algeria, Koussim believes
it will resonate with audiences. He notes that Algerians have long embraced the genre,
recalling how horror titles dominated YHS rentals in the 18980s.

Still, the pull of Hollywood remains strong. Koussim admits it would be hard to resist
the allure of making a mavie there. "My inner child would jump for joy."

And how would he feel if an American producer wanted to remake Rogia? Koussim
says he would sell the rights, but only if he could co-write it, perhaps to shake things
up. "Producers used to take more risks with movies," he concludes. "I think Hollywood
has to take more risks."

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.thenationalnews.com/arts-culture/film-tv/2025/09/02/horror-film-roqia-about-exorcist-with-alzheimers-blends-age-old-tradition-with-algerias-1990s-turmoil/
https://www.thenationalnews.com/arts-culture/film-tv/2025/09/02/horror-film-roqia-about-exorcist-with-alzheimers-blends-age-old-tradition-with-algerias-1990s-turmoil/
https://www.thenationalnews.com/arts-culture/film-tv/2025/09/02/horror-film-roqia-about-exorcist-with-alzheimers-blends-age-old-tradition-with-algerias-1990s-turmoil/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES
2 September Screen International / Nikki Baughan
2025 Positive review

Rogia Review: Atmospheric Algerian Debut

Filters Civil War Through a Genre Lens

SCREENDAILY e

#A NEWS ~  REVIEWS ~  FEATURES - FESTIVALS ~ BOX OFFICE ~ AWARDS ~ GLOBAL PRODUCTION

SCREEN HEAR FROM THE UK’S
LEADING VOICES IN FILM

DUNVING SUe5 PRODUCTION, FUNDING

L & DISTRIBUTION

‘Rogia’ review: Atmospheric
Algerian debut filters civil war
through a genre lens

BY NINKIBAUGHAN | 7 SEFTEMBEA 2025

0000

Writer/director Yanis Koussim turns Algeria’s Black Decade into an
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In modern-day Algeria an ageing Muslim priest struggles with Alzheimer's, to
the increasing concern of his faithful disciple. In the early 1990s, another man
is left with amnesia following a car crash, and returns home to find everything
disturbingly off-kilter. Through these two interlinking stories, debut filmmaker
Yanis Koussim effectively explores issues of memory, faith and violence,
filtering the enduring horrors of civil war - specifically Algeria's Black Decade
(1992-2002) - through an enigmatic genre lens.

A disquieting soundscape amps up
the growing sense of unease

Premiering in Venice Critics Week, it's the first feature from Algerian filmmaker
Koussim, who has previously made shorts such as Burners (2011) and My
Brother (2010), which won awards at festivals including Locarno. He is also the
founder of Plateau19, a collective of independent Algerian filmmakers, and
now joins a cohort of interesting new Algerian talent including Damien Onouri
and Chakib Talen-Bendia. Rogia seems destined for further festival play and
could well attract interest from an arthouse distributor or streamer.

Rogia begins with an on-screen Hadith from Islamic tradition: 'Satan flows
through man as bleod flows through his veins.' Blood will be a key leitmaotif of
the film, both literally - there are some gory moments - and figuratively, as a
symbol of the essence of what connects us, and what so easily can be
corrupted. A short, sharp 90s-set opening segment pm\.rides a disorienting
cacophony of darkness, demonic voices, soldiers and hooded men; there is a
massacre, much blood is shed. This interplay of faith and brutality will become
the film's dramatic impetus.

Part one, The Exorcist, then moves the action forward to modern-day Algeria.
An elderly Muslim exarcist, known as a Raqi (played by Mostefa Djadjam),
seems to be losing his touch; his unnamed disciple (an excellent Akram
Djeghim) is concerned that his Alzheimer’s is beginning to weaken his
connection to God - their only real defence, he believes, against the
encroaching darkness. Their young, pregnant neighbour Wafaa (Hanaa

Mansour) tries to help as much as she can; with her military husband away, she

is also grateful for the company.
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ACIVERT .
For the second storyline, we are back in the early 1990s with family man and % BLE[IHI]GNFILH! FESTII‘M ?1']25- Y
farmer soldier Ahmed (Ali Mamous), whao we meet as he returns home after an

accident, his face fully bandaged. (It will stay wrapped for a while, turning
Ahmed into something of a faceless everyman.) While his wife Selma (Lydia IUIN IHE

Hanni] is pleased to see him, his youngest son is terrified of his father's INDUS'I‘H?I FDRUM
appearance, Ahmed has lost his memory, and his sense of displacement is

waorsened by disturbing nightly visitors who whisper in a strange language. As THIS DCTU BER
farmer soldier Ahmed learns more about the man he was - controlling, 2L

aggressive, hard-line - he becomes increasingly reluctant to regain his
MEMmaories,

That Keussim's screenplay never directly references the Algerian civil war,
which raged from 1992 to 2002, makes Roegia all the more powerful a study of
it. A conflict between the country's government and various Islamist rebel
groups, the war saw Algerian terrorists turning on their countrymen and
resulted in hundreds of thousands of casualties. While Koussim grew up in
Setif, a city that was largely spared the worst of the violence, the event cast a
shadow across his consciousness - and the entire country.

That idea is reflacted in cinematographer Jean-Marie Delorme’s atmaospheric
visuals, which contrast the simple warmth of Ahmed's home with the shadows
that move in the night, whispering to Ahmed in a strange tongue. Namous's
restrained, vulnerable perfarmances suggests that something monumental has
happened to Ahmed, even if he can't remember - the suggestion is that if he
lets the memories back in, he will be entirely lost.

LOBAL 3
PRODUCTION
pi=ipehiy

This is an Istamic exorcism story of sorts. but aside from some well-handled The'assential guidets]
moments, and a disquieting soundscape which amps up the growing sense of thaworld's best film
unease, the supernatural horror is understated. Rogia is more about the andTVlecations
attempted po on of an entire faith, the ongoing war between religion and
fundamentalism. Men are not born with evil, Koussim theorises, but are
infected with it; that's a resonant, universal message.

Production company: Supernova Fllms

International sales: Alpha Violet, Virginie Devesa virginie@alphaviolet.com

Producer: Fares Ladfimi

Cinematography: jean-Marie Delorme

Production design: Saad Ouled Bachir

Editing: Sarah Zaanoun, Maxime Pozzi-Garcia

Main cast: Mestefa Djadjam, Akram Djeghim, Ali Mamous, Lydia Hanni
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something you also enjoy as a viewer? op Apple TV4+

Yanis Koussim: I'm a big fan of harror n'm.ms I grew L
0 d to wril

) ed | w

harror movie. This genre imp itself on me, in a way. It was a revelation, i o 'S 0N Eumpaan

You've lived through these events, too. Why did you want to go back to all that trauma? s

fi filmmaker, | wrile about my wounds. We all k { ] 5. Every Algerian had o v

ist in the neighbourheod, , i the family, It w Lt awoma ause there
were wamen, too — and they would disappear one day and become real monsters. | was wondering:
how do pecple like you and me enly starl committing horrible crimas?

ger at that time - this question has been following me all my life. | don't think [ an
everythi o I I've answered it for myself, |
Algerians, and all the people who

Yours is a very claustrophobic story. You like to be with these people in dark rooms: it feals

like there's no air and no escape. D I STRI B UTO R
parts of this film ir it ¥ o the claustrophobic
as gured it o i o @ are 1" | think | was doing OF THE MONTH

What happaned in Alge -3 5 - 58
laboratory of terr ; ! < fear. n'luaH_.f found out
A1 the beginning, Ragl — the

g 1 d with a gre. i
aspecis of our Algenan tra S Oﬂ:{ E N | I N O

xeen killing people
overad up in all the:

It really could. Things like these make your story much more universal than one expects.
Was that your goal, somehow?

slavery, Thg 3 g [s f . Through our entire history,
'i|\'i|'.‘|l<

The this actre i & makes a cameao in the film. We are wriling her n THE ULTIMATE PRODUCTION
movie right now be 8 5 0 di and it happens during the Fra-m:h i 0 geria. HUB FEATURING EUROPE'S
oz that happened in the 18 = 3 A MOST AVANT-GARDE
ap. Most of them happam_d inth INMERSIVE STUDIO

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://cineuropa.org/en/interview/482889

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

3 September Awards Watch
2025 Mixed review (grade B)
‘Rogia’ Review: [B] Venice

Tue. Sep 16th, 2025 X @ f &

AWARDSWATCH

OSCAR PREDICTIONS HQ + NEWS ~ AWARDS ¥ PREDICTIONS PODCASTS v REVIEWS *~ INTERVIEWS OTHER ~

FILM REVIEWS - WENICE FILM FESTIVAL

‘Roqia’ Review: [B] Venice

Sign upifor the

AW newsletter!

Because awards sg@ason is 365 days a year

SUBSCRIBE HERE

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://awardswatch.com/roqia-review-b-venice/
https://awardswatch.com/roqia-review-b-venice/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

3 September Awards Watch (continued)
PAVS) Mixed review (grade B)
‘Rogia’ Review: [B] Venice

Playing in competition at this year's Venice Critics' Week, Yanis Koussim's Rogiais a rare Middle Eastern genre film
that takes narrative risks that mostly pay off, even if some of its segments needed slightly better execution. A
challenging film that will have its fans among the arthouse audience internationally, Rogia draws several parallels
between fiction and reality, inviting us to unpack its symbaolism and ponder about a future in which hate trumps
compassion, and radicalization runs rampant, diminishing any hope for co-existence and mutual understanding,

# unique blend of body horror and exorcism, it is to the film's credit that it is uncompromising in its vision, with
several sequences leaving enough mystery and ambiguity to make it one of those films you need to sit with a bit
once the lights go on, connecting the dots and making your own conclusions rather than being exactly sure about
what you've just seen. At a time when financing is scarce and indie filmmakers - especially from the Middle East
which is a region that has always been turbulent politically - face increasingly tough conditions to get their films
made, it is wonderful to witness films like Rogia grace the screen, offering something that feels fresh and new even
if not entirely accomplished in execution,

Taking place in three chapters, the film opens with a harrowing sequence in which we witness a group of blood-
thirsty men storming through an Algerian village in the 1990s. Loud screams are heard before we witness
bloodshed, torture and acts that reek of revenge and spite. This unforgettable sequence, crucial to the film, is a
direct reference to the civil war that took place in Algeria in 1992 in which the government battled a rising
radicalized Islamist movement that took the souls of thousands of innacent victirns. The war continued until 2002
and there was always a possibility that another civil war could erupt at any time. The war back then might have been
over, but there are no guarantees that the country had moved on from radicalization.

The first chapter introduces us to an elderly exorcist, a religious Sheikh whe, along with his liyal disciple, spends his
day visiting the homes of those cursed with evil spirits much to the horror of their loving families. In one visit, an evil
spirit seemns to have a made a connection, in the form of a conversation in undecipherable language, with the Sheikh,
rendering him a ghost of the man he once was. Strange occurrences soon start to unfold, in the Sheikh's home as
well as on the streets. A series of violent crimes hit the city and the disciple starts to question his master’s
involvement in them. Meanwhile, the Sheikh starts to exhibit signs of Alzheimer's, waking up at night and wandering
aimlessly inside the house and forgetting key pieces of info. If he forgets who he is, how does that impact the future
of the city? The disciple seems to wonder whether a leoming threat has a direct connection with the Sheikh's fading
memory amidst an atmosphere of dread that has spread all over the city.

Chapter two takes us to the present, as we follow a young man who had vanished some time back in a car accident,
only to suddenly return with no trace of the car itself. He has no memory of who he is, and when his family
welcomes him back to the house, his youngest son seerns convinced he is not his father. [t doesn't help that his
head is entirely wrapped in bandages. The man's loss of memory scares him, but he is soon even more scared of
getting it back as memories of atrocities he had once committed come back to haunt him.

The final chapter, taking place in the present, shows us the aftermath of what happened to the Sheikh’s neighbor
who seems to have been possessed. The mysterious men, seen in the film's opening sequence, return ta devour her,
leading up to a bloody and pulpy climax.

Rogiadraws parallels between exorcism and radicalization in sometimes brilliant, sometimes clunky ways, Koussim
uses evil spirits, inhibiting the souls of once-peaceful citizens, as an allegory for what it's like to lose one's humanity
and succumb to darker thoughts of revenge, hate and exclusion of the other. His characters lose their essence to a
much stronger power that blinds them and uses them as weapons of destruction of their own communities,
neighbors, and their own families. While some sequences are well filmed, others lack some polishing, veering on
exaggeration at times. Still, the film manages to effectively provoke its audiences, leaving them highly
uncomfortable as they witness the atrocities on screen. It is an urgent reminder that the greatest loss of all is that of
our own humanity, in a world where tolerance and acceptance seem to be fading away.

Grade: B

This review is from the 2025 Venice Film Festival where Rogio had its world premiere, There is no U.S. distribution at
this time.
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Rogia, 94' / Dir. & screenplay: Yanis Koussim / With: Ali Mamous, Hicham Abdeifah, Mostapha Achour, Abdellah Aggoune /
Supernova Films / Co-production: 19, Mulholland Drive / International Sales: Alpha Viclet /! France, Algeria
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2025 Positive short review
Duse, Valeria Bruni Tedeschi splende nei

panni della Divina

Duse, Valeria Bruni Tedeschi shines as the
Divina

Rogia

Una delle pit interessanti sorprese viste al Lido quest’anno arriva dalla SIC -
Settimana Internazionale della Critica, dove & stato proiettato “Rogia”, film algerino

firmato dall’esordiente al lungometraggio Yanis Koussim.

Ambientato nel 1993, il film racconta di Ahmed che, a seguito di un incidente d'auto
che gli ha causato un'amnesia, torna al suo villaggio natale dove nulla gli appare
famigliare, né la moglie, né i figli: il pit piccolo addirittura lo teme, spaventato dal
suo volto bendato, mentre ogni notte strani visitatori tormentano Ahmed,
sussurrando litanie in una lingua sconosciuta.

Non sono molti { film di genere presenti nel cartellone veneziano e gquesto titolo si
fa notare per essere uno degli horror pit inquietanti e intelligenti visti durante

questa intera annata.

Oltre alle emozioni forti che il film sa provocare, “Rogia” & anche un potente

lungometraggio politico, capace di utilizzare il tema della possessione come

metafora dei fondamentalismi religiosi.

Davvero impressionante che si trattl di un'opera prima ed ennesima conferma

dell’'ottima programmagzione di una sezione di cui si parla sempre troppo poco.
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In competition, the new film by Pietro Marcello on the famous theatre actress performed in

PEGASUS

AIRLINES

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.ilsole24ore.com/art/duse-valeria-bruni-tedeschi-splende-panni-divina-AHk9HySC
https://www.ilsole24ore.com/art/duse-valeria-bruni-tedeschi-splende-panni-divina-AHk9HySC

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

4 September
2025

Culture 24 (English - continued)
Positive short review
Duse, Valeria Bruni Tedeschi splende nei

panni della Divina

Duse, Valeria Bruni Tedeschi shines as the
Divina

Rogia

One of the most interesting surprises seen on the Lido this year came from SIC -
International Critics' Week, where 'Rogia’, an Algerian film by feature debutant
Yanis Koussim, was screened.

Set in 1993, the film tells of Ahmed who, following a car accident that caused him
amnesia, returns to his home village where nothing seems familiar to him, neither

his wife nor his children: the youngest even fears him, frightened by his bandaged

face, while every night strange visitors torment Ahmed, whispering litanies in an
unknown language.

There are not many genre films on the Venetian bill, and this title stands out as one

of the most disturbing and intelligent horror films seen this entire vear.

In addition to the strong emotions that the film provokes, 'Rogia’ is also a powerful
political feature, capable of using the theme of possession as a metaphor for
religious fundamentalism.

Very impressive that this is a first work and vet another confirmation of the

excellent programming of a section that is always too little talked about.
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TOF POPULAR JE=E

Hollywood Legend Robert
. g Redford Dies at 83

erview vt L rdalisateur Yanis Koussim et les actours Al Mamous et Ak

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

4 September FRED Film Radio (French)
2025 Radio piece with director Yanis Koussim and
actors Ali Namous and Akram Djeghim

‘Rogia’,_interview avec le réalisateur Yanis

Koussim et les acteurs Ali Namous et Akram

Djeghim
‘Rogia’, Interview with Director Yanis Koussim
and Actors Ali Namous and Akram Djeghim

Momwpegés + AAdUCHNIGGB Tt News  InGRdews  Phigams b calines  Pesvvils [ q ] | > rar

Festa del Cinema di Roma 2025:

- emaggis a Franco Pinna

[
bR 82Znd Venice Intermational Film

i Festival: all the official awards
Venice 82: Collateral Awards at
the 2025 Film Festival

T

“The Souffleur™, interiew with
the director Gaston Solnicki and
the acter Willem Dafoe

Recent Posts

WRITTEN BY: ANGELO ACERBI

| B2nd Venice International Film
au i : Festival: sll the offizial swards

Venice B2: Collateral Awards at
the 2025 Film Festival

FESTIVAL

i
“The Souffleur”, interview with
the director Gaston Solnicki and
the actor Willem Dafoe

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES
4 September FRED Film Radio (English)
2025 Radio piece with director Yanis Koussim and

actors Ali Namous and Akram Djeghim
‘Rogia’,_interview avec le réalisateur Yanis

Koussim et les acteurs Ali Namous et Akram

Djeghim
‘Rogia’, Interview with Director Yanis Koussim
and Actors Ali Namous and Akram Djeghim

Global Critics Venice Voice =
> % ; ﬁ M w =] o000 = 4
Venies Film F. Glornate dogll Autorl Critics Week

About Fred  OurTeam  ContactUs  Allradic channels  INCinema

LISTEN TO ALL OUR RADIO CHANNELS

FR:D Homepages Radio Channels s i Programs Galleries  Festivals | a || LVl FoP-uP PLAYER

THE FESTIVAL INSIDER

| CRITICS WEEK - VENICE |

“Roqia”, interview avec le réalisateur Yanis
Koussim et les acteurs Ali Namous et Akram
Djeghim

SEPTEMBER 4, 2025

Yanis Koussim, réalisateur. Ali Namous, Akram Djegim acteurs .
"Rogia". Un thriller zombie politique captivant de l'Algérie.

TOP POPULAR

Hollywood Legend Robert
£ Redford Dies at 89
-

’ "Rogia®, interview avec le réalisatour Yanis Koussim et les acteurs Ali Namous ot Akram Djeghim
Angelo Acerts

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

4 September FRED Film Radio (English - continued)
2025 Radio piece with director Yanis Koussim and
actors Ali Namous and Akram Djeghim

‘Rogia’,_interview avec le réalisateur Yanis

Koussim et les acteurs Ali Namous et Akram

Djeghim
‘Rogia’, Interview with Director Yanis Koussim
and Actors Ali Namous and Akram Djeghim

Glebal Critics Venice Voice —
23 FRED' B =
—— - -
FR:D Homepages Radio Channels News Interviews  Programs ©  Galleries Festivals | Q | p PLAY | POP-UP PLAYER
THEPESTIVAL INSOER o =)
£ Rome Film Fest 2025: A Tribute
to Franco Pinna
x {‘ 82nd Venice International Film
g Fastival: all the official awards
Venice 82: Collateral Awards at
the 2025 Film Festival
| “The Souffleur”, interview with
the directer Gaston Solnicki and
the actor Willem Dafoe

Recent Posts

L]
&
&

WRITTEN BY: ANGELO ACERBI
\Venice 82: Collateral Awards at
uEST the 2025 Film Festival
— 7 g
“The Souffleur”, interview with
the director Gaston Solnicki and
the actor Willem Dafoe

Recent Posts

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/
https://www.fred.fm/roqia-interview-avec-le-realisateur-yanis-koussim-et-les-acteurs-ali-namous-et-akram-djeghim-dir-actors-roqia-fra/

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

4 September Abus de ciné (French)
2025 Mixed review (3/5)
Rogia’
‘Rogia’

MOSTRA INTERMAZIONALE

D'ARTE CINEMATOGRAFICA
LA BIENHALE DI VEMEZIA
I7.08 06.0% 2025

HOME FILMS GALERIE PHOTOS ENTRETIENS NEWS FESTIVALS DOSSIERS CONCOURS Q

Lydip Hannl,.,

Le fondamentalisme comme mal qui se propage
Synopsis du film

Slimane a tant d'un ragi vieiliissant, El Had), atteint de ia maladie d'Alzheimer. Alors que ce dermiar
quel il & afiaire, ammend parents, prétend d ey
&, lui, st periurbé pa lation, autour de &
raison apparente. Il a peur que la perte de mémoie de son mentor ne
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2025 Mixed review (3/5)

‘Rogia’

‘Rogia’

MOSTRA INTERNAZIONALE

D'ARTE CINEMATOGRAFICA
LA BIENNALE DI VENEZIA
27.08 ——— 06.09 2028

HOME FILMS GALERIE PHOTOS ENTRETIENS NEWS FESTIVALS DOSSIERS CONCOURS q

Critigue du film ROQIA

En mettant &n scéne un exorciste musulman (Ragi), Yanis Koussim ngagé naturellement sur e terrain
du film de genre, i Sl(rl'r polmquu du T:Im i u fendamentalisme refigieux et aux égorgements

c Be ite formelle du film. Dans une structure en
d-u.': pa.n'l Y E i ecli xorciste (El Hadj ou Cheick), aujourd'hui, et de l'autre a un
certain Ahmed, dans le passé, il de-.relappe dans un premier temps linquiétude de Slimane, assistant,
face & une violence qui semble se rapandre, avant de s'inléresser 4 un homme blessé rentrant chez lui, au
début des années 90, el ayant perdu la mémoire,

La premiére partie joue aingi sur deux leviers : augmenter l'inguidtude par la profitération d'eléments viokenis
4 l'égorgement d'un homme en pleine rue,
e suite & une affaire d'hé déo
. e gqui permel de rendre sus| pm.l de p ents

(une soudaing ) et utilizer le 25 5 voix d'outre
tqmbe. !eqard de fcru conmvuls

sonnages de la premiére,
imams face aux fondamentalistes et aux =
ance de |a police, malgré | Ressortie2026: .
ONg ace, dont Ia lecture politique le place sur le haut du pom— —
panier des productions algeriennes = PALOMBELLA ROSSA de N. Moretti

Ollvier Bachelard
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jeghim , Maos alD N, sour , Lydia Hanni .

Fundamentalism as a spreading evil
Film Synopsis

Slimana is the ant 1o an aging ragi, El Hadj, who sulfers from Alzheimer's a8, Whise: the latier is
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MOSTRA INTERNAZIONALE

D'ARTE CINEMATOGRAFICA
LA BIENNALE DI VENEZIA
27.08 —— 06.09 2025

HOME MOVIES PHOTO GALLERY INTERVIEWS NEWS FESTIVALS FILES COMPETITION Q

ROQIA Movie Review

sing & Muslim exercist (Ragi), Yanis Koussim has naturally entered the genre film genre, the political
ion of the film, linked 1o religious fundamentalism and the throat-sliftings perpetrated during a dark
devoted on one side 1o the
at, he first
m of Slimane, his assistant, in the face of a violence that seems to be spreading, belore
focusing on an injured man returming home, in the early 90s, and having lost his memary.

The first part thus plays on two levers: increasing the anxiety by the proliteration of violent elements in the
characters' envirgnment (women's screams following the slifting of a man's throat in the middie of the sireet,
the squr of a woman burned alive or an uncle whose head was smashed !Dllqu.ring an inheritance aflair, a
YouTube video of a witness to a child's thr

accidents (a sudden power cul, etc.)

beyond the grave, madman's ga i s, reading religious te: E

in putting the spectator in the mood. The second part will give mora in the sugge: “

injured man with his head completely bandaged, surrounded by pecple who may or may not have an interest
in his regaining his memory.

Beneliting from a huge amount of work on the sound, mixing gutiural noises or strange sounds with the music
and voices, " Rogla " manages its effects, as in the hammam scene where a prayer mixes with ingistent
sounds of drops. Making the linl ' ond part with the younger characters of the first, ” Rogia ”
discreetly insists on the imams' failure 1o lake a position against lundamental and massacres {the only
weapon being "the words of God®), as well as the impotence of the police, despite inw ations and reports.
A rather effective horror film, whose political reading places it at the top of the basket of Algerian productions.

Olivier Bachelard = PALOMBELLA ROSSA by N. Moretti
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Culture Life
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Venice film festival: the movies that matter are those that refuse to look
away

Qur columnist picks the top films by Muslim directors at an event where cinema collides
with politics

Leila Latif
Columnist
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2025 Roundup of Muslim directors in Venice by

Leila Latif
Venice Film Festival: the Movies That Matter
Are Those That Refuse to Look Away

There are ghosts among the yachts, Aperol spritzes and designer gowns in Venice.
Founded as a fascist vanity project for Italian dictator Benito Mussolini in 1932, the
world’s oldest film festival has become an event where cinema collides with politics in
ways that can feel combustible. At its best, Venice doesn’t just show films, it forces us to
reckon with them.

This year, the ghosts felt closer than ever. The screenings were inseparable from the
protests outside. Film-makers dedicated premieres to Palestine; there were red-carpet
demonstrations and marches against genocide snaking across the city.

At times, the glamour felt grotesque against the backdrop of such suffering and, yet, when
the right films are shown, the juxtaposition can also be electrifying. That's what happened
in 2025. Muslim film-makers in particular brought work that refused to flatter, distract or
console. They offered stories that were as urgent as the news.

Three films stood apart, not simply because they were beautifully made, but because they
demanded something from us.

The first was Rogia, a debut horror feature by director Yanis Koussim that trades jump
scares for something altogether more unsettling. It drifts between 1992 and present-day
Algeria, where memory itself is under siege. Ahmed, disfigured and amnesiac after a car
crash, returns to a family he no longer recognises. His youngest child recoils from his
bandaged face and shadowy figures whisper in languages that no one can place. Decades
later, an ageing raqi, a Muslim exorcist, finds his Alzheimer’s disease worsening, slowly
weakening his connection to God just as his city of Setif is torn apart by violence and
inexplicable possessions.

Koussim builds a mood of creeping dread not with monsters, but with silence and the
horror of forgetting. The film feels like a dark parable about what happens when memory
— personal, communal, historical — is lost. It’s slow, hypnotic and at times unbearable,
precisely because it asks the question: can you really claim to be the same person if you no
longer remember your own life?
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‘Rogia’ Review: A Crucial Exorcism Movie

[Venice Film Festival 2025]

UREAD
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‘Rogia’ Review: A Crucial Exorcism Movie [Venice Film
Festival 2025]

a Sharai Bohannon | Sep 8, 2025

The possession subgenre has been in a rut for a minute. We still show up to watch these
movies, but they’re no longer scary. At least not in America, where franchises have lost the
recipes to what made their first one or two entries great. Most of the films follow the same
rhythm and narrative, so we find ourselves laughing more often than being frightened.
This is one of the many reasons [ am happy Rogia (the Arabic term for exorcism) made its
way to my screen.
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‘Rogia’ Review: A Crucial Exorcism Movie
[Venice Film Festival 2025]

Rogia has none of the American need to insert Christian propaganda into its narrative. It’s
also not here to give us another tidy paint-by-the-number story of a good family being
tormented by a possessed child. The film sets its sights on something more urgent and
important. Writer-director Yanis Koussim's script remembers that the exorcism should be a
vehicle for an idea. That leads to some impactful cinema that rattles the audience. It
reminds us of the power of storytelling, instead of allowing us to take it for granted as we
roll our eyes at fan service and cash grabs.

Rogia utilizes two points in time to accomplish its goals. In 1992, Ahmed (Ali Namous) is
left bandaged and with amnesia after a car crash. He returns to his village even though he
doesn’t even remember his wife and kids. Ahmed is haunted by mysterious figures
whispering at him. He also doesn’t know why a man—who is supposedly his friend—
makes him uneasy. Meanwhile, in the present day, an elderly Ragi (a Muslim exorcist) is
beginning to lose a battle with Alzheimer’s disease. This is alarming to his disciple (Akram
Djeghim), who is also watching the violence in their city escalate.

IN THEATRES SEPTEMBER 15 & 16 ONLY

Rogiais, at turns, jarring and heartbreaking. Hearts will go out for Ahmed’s wife, Selma
(Lydia Hanni), and their kids. It’s also hard not to sympathize with Raqi (Mostefa Djadjam)
as a man whose memory is starting to fail him. However, his pregnant neighbor and helper,
Waffa (Hanaa Mansour), might have the saddest arc of all. We don’t get her full story, but
she mentions that she was possessed before and would rather die than experience it again.
So, the impending bad times in the present timeline feel extra mean.

Also Read: ‘Jimmy & Stiggs’ FrightFest 2025 Review: An Aggressively Hilarious Alien
Invasion Comedy

This is not your typical possession movie. Rogia is not here to regurgitate the usual good
versus evil conversation that leans towards religious propaganda. The filmmaker instead
uses the subgenre to explore the aftereffects of seemingly never-ending cycles of violence.
It uses a small cast of characters to make its point. However, it’s actually focused on
exorcising extremist beliefs that lead to people claiming terrorism is part of their supposed
religion. The film uses two timelines to explore how these atrocities impact multiple
generations. It’s a hard watch because the blood we come to horror for represents this idea
that we carry the traumas of what came before us. We have no say in being infected, but are
we doing our part to cure the disease so we don’t pass it down?
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‘Rogia’ Review: A Crucial Exorcism Movie
[Venice Film Festival 2025]

Rogia is a prime example of why we have to get away from American possession movies
steeped in Catholicism. This film unsettles, as it educates, while forcing viewers to think
and feel. While there are some disturbing moments, Koussim'’s is more interested in using
real-life horror and its lasting effects rather than jump scares. How does a society heal
from a shared trauma? Is that even possible in a world that never slows down long enough
for individuals to grieve and process? This question is at the forefront of this film. We see
the ripple effects of what happened in 1992 haunting characters in the present day. We also
see them meet tragic endings as they cannot escape the lingering shadows of the past.

Also Read: ‘213 Bones' FrightFest 2025 Review: An Impressive Take On The College
Slasher

All of these questions, thoughts, and scares are captured in interesting ways by Director of
Photography Jean-Marie Delorme. While many audience members have thoughts about
handheld cameras, I find them to be an intimate way into a story. Here, we're forced to feel
for Selma as we see her hurt by her bandaged husband’s lack of interest in her advances.
We're also basically in the action as Ahmed runs from the truth to his family, with the
camera shaking behind him. These choices are also highlighted in the color schemes used
to separate 1992 from the present day. Colorist Marine Lepoutre also reminds the audience
that the present is still haunted by making things colder. Rogia forces the audience tobe a
witness, and the visual language forces us to feel it on various levels.
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‘Rogia’ Review: A Crucial Exorcism Movie
[Venice Film Festival 2025]

This is the exorcism movie we need right now. Rogiais a hard watch that makes the
audience look head-on at completely avoidable and unspeakable evils. It’s focused on the
atrocities of Algeria’s civil war during the 1990s and how it haunts people to this day.
However, extremism, violence, and terrorism are sadly cyclical. Refusing to acknowledge
the horrors that came before is how society finds itself doomed to repeat itself. In most
countries, we can already see generational trauma being passed down to the kids who are
interviewed on the news after tragedy strikes (again). Rogia puts pain, fear, and
devastation on display and asks why humans refuse to do better.

Rogia premiered at Settimana Internazionale della Critica (Critics Week) in Venice.

Are you one of the lucky few who have seen Rogia? Then let’s talk about it on Bluesky.

Rogia L& 8 8 8

4.0

This is the exorcism movie we need right now. ‘Roqia’ is a hard watch that makes the
audience look head-on at completely avoidable and unspeakable evils
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Venice Film Festival: Algeria’s Past and Present on
Screen in ROQIA

At the crossroads of memory, trauma, and the supernatural, Algerian filmmaker Yanis Koussim
brings a haunting vision to the screen with Rogia. Selected for the Settimana Internazionale
della Critica at the Venice Film Festival, the film unfolds across two Intertwined timelines,

blurring the lines between personal amnesia and collective forgetting.
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Rogia follows Ahmed, who in 1993 survives a car crash only to awaken with no memory of his
family or village. Shrouded in bandages and alienated from his own children, he becomes
plagued by unsettling nightly visits and the unease of a neighbor who seems more threatening
than familiar. In the present, an ageing Raqi, a Muslim exorcist, battles Alzheimer’s, his fading
memory raising fears that his decline could unleash a long-dormant evil, as violence once again
looms over the city.

Through this dual narrative, Koussim weaves a story that is as much about Algeria’s painful
recent history as it is about the universal struggle against fear and the persistence of evil. Yanis
Koussim reflects on the film’s layered structure, the role of religious ritual, and the resonance
of bringing Rogia from Algeria’s memory to the world stage in Venice.

AM: Rogia intertwines two timelines, Ahmed in the 1990s and the ageing exorcist in the
present day. What inspired you to create this dual narrative structure, and how do the
two stories speak to each other?

Yanis Koussim: Actually, it wasn't inspiration but necessity. | initially struggled to keep the script
within a single timeline, the present, but the weight of the backstory was too important to
remain outside the narrative. It needed to be treated inside the story itself. On the surface, the
two timelines seem different, but they are intimately connected from the very beginning. They

converge at the end, and that's precisely when we realize they were linked all along.

AM: The film touches on themes of memory, trauma, and the supernatural. How do you
see the relationship between personal amnesia and collective forgetting in Algeria's
recent history?

Yanis Koussim: The forgetting is collective, not individual. The characters’ memory loss, whether
caused by amnesia or illness, functions as an allegory for this collective forgetting. And when
we forget evil, it comes back. In that sense, memory, or the lack of it, becomes central to the
return of violence.
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AM: Religious rituals and the figure of the Raqi are central to the story. What drew you to
explore the world of exorcism, and how did you approach portraying it without falling
into sensationalism or cliché?

Yanis Koussim: It was very important to me to respect, to the extreme, the ritual of Rogia el
char3ia while staying grounded in reality. | believe that's what allowed me to avoid
sensationalism or cliché. The mare realistic a horror film is, the truer the fear becomes. Reality

is always scarier than the supernatural.

AM: Violence seems to hover in the background of Rogia. How did you use the horror and
mystery elements of the film to comment on deeper social or political realities?

Yanis Koussim: Honestly, | didn't approach it consciously. At times, the story almost started
writing itself. The connections between real violence and the horror and mystery genre
imposed themselves naturally during the writing process. | embraced that, and the result is the

film you see. In this case, horror and reality intertwined on their own terms.

AM: Fear plays a key role. What did you want to say about fear as both a personal and
collective experience?

Yanis Koussim: For me, fear is instinct. | wouldn't know how to theorize it. In the 1990s, Algeria
lived through fear. To tell that period is to tell fear itself. The characters in Rogia, whether in the
past or present, are afraid in the same way Algerians were and still are. Afraid of evil, of
violence, of its return. But fear is also survival. Evolutionary theory tells us: fear equals vigilance

equals flight equals survival. Fear isn't weakness; it's strength. It keeps you alive.

AM: What does it mean to you to bring Rogia to the Venice Film Festival, and how do you
hope international audiences will connect with a story so deeply rooted in Algerian
memory and culture?

Yanis Koussim: If Rogia is an Algerian story, the fight against evil is universal. Humanity has
always fought evil, through religion, shamanism, or secular rituals. Evil is a destructive force
that has struck humankind throughout history. The evil faced in Rogia and in Algeria in the
1990s is the same humanity has fought before: absolute evil. Terrorism, Nazism, colonialism,
slavery, the Inquisition, and today, Zionism with the ongoing genocide in Ghazza, it is all the
same malevolent energy. Whether in Venice, Algiers, or elsewhere, unfortunately, we all
recognize this absolute evil.
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¥anis Koussim creates an eerie, uncomfortable atmosphere within an Algeria that has seen more
than its fair share of horrors - from the 82nd edition of the Venice International Film
Festival

Director(s) he movies sets an unnerving tone from the very first frame.
Varis Weossin A particularly unsettling and horrifying opening sequence,
interestingly sn't exactly establish the film's core
content, but does serve to inject a heavy sense of dread into

Year of release the proceedings.

Written and directed by Yanis Kol im, Rogia 1s awork that doesn't
necessarily revel in violence but 1s nonetheless quite comfortable in it,

Country of origin used to it in a way. The violence is generally scarce but

effective; it°s the kind of gruesomeness that has one shifting
Algeria in their t, trying to grapple with what they’'re seeing. But
. Rogia doesn't allow the viewer to escape from the moment

Starring easily, It’'s not gratuitous, but it 1s visceral,

Hicham Abdelfah The plot hops around in time but stay
Mostapha Achour threads; one taking place in 1992 during the Algerian Civil War
Abdellah Aggour and the other in present-day Algeria. The worlds of both threads
farida Aouka feature home lives that hint at deeper complications. While 1t
could be argued that the characters of Aogia, portrayed by
Rating s including Aly Mamous, Lydia Hanni, Mostefa Djadjam, and
Hanaa MRansour, don't have elaborate or dramatic character arcs,
..... their worlds feel authentic, lived-in, and oftentimes dangerous. These
actors carry the weight of their worlds effectively and with
tlety. These feel like real people. There is a
ment to Rogia that is wital to the story
detract from the human feeling. Regiais effective because of this careful
Wan-made ewvil balance.

Dirty message

outweighs supernatural
An uneasy tension simmers just below the surface at all times,

and it's a credit to K im that it's difficult to predict the
direction the story will take at any given moment. It's minimalistin

horror

terms of cinematography and relies heavily on shadows and darkness
to mostly successful effect. Several seguences of flazhing
lights - often literally from glances of flashlights - create a
sense of panic as the eye struggles to put the images together
into a cohesive sequence, though admittedly, a few actie

happen in such a quick flash that it takes a moment or t ta
register what exactly one just saw. The sequences that do not
employ heawy adows or darkness - namely, the daytime sequences
- are a welcome reprieve, lulling the viewer into a brief sense of security
that quickly dissipates when night falls once more. It's a
fascinating relationship between light and dark.
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There are quotes at the beginning and the end of the film that
hint at the deeper significance beneath Rogia. Historical,
political, and social contexts shed different light on the film
and the story, as well as the sequences within. The beginning of
the Algerian Civil War, specifically, provides e appropriate
context to thoroughly understand the film’s message. The
conflict - a war between the Algerian rernment and several
Islamist rebel groups - saw 150,000 casualti many of whom
were civilians in what has been termed a "dirty war™. It can't be
overstated the impact the war has on the film. The supernatural
elements are placed effectively throughout the movie by Koussim
to convey that the acts that human beings are capable of are far
more horrifying than the otherworldly horrors depicted in many
horror films.

There's a lot to like about Rogla. It's agrounded, human-driven
horror film that houses a few seguences that are genuinely
discomforting and grim. It's cynical in a way that feels earned,
d by t.' that left an indescribably huge mark on
Algeria, 3 at can be understood by the viewer basec
what's shown and, perhaps more importantly, what's implied.

Rogia premiered in the 82nd edition of the Venice Intermational

Film Festival.
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Algeria's Black Decade reimagined as horror in
Yanis Koussim's Rogjia

'Roqia’ uses hor o confront Algeria’s Black Decade, blending memory, frauma and poss n in a haunting debut at Venice's
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Algerian filmmaker Yanis Koussim's debut feature, Rogia, arrives at Venice's
International Film Critics' Week like a wound reopened.

At once intimate and epic, the film confronts the spectres of Algeria‘s 'Black
Decade' (1992-2002), when extremist violence engulfed the country and left
traumas still felt today.

Rather than treat this history as sober drama, Koussim frames it through the
prism of horror, where memory loss, possession, and blood rituals echo a society
struggling to confront its past.

The result is a work that refuses to look away, insisting that only by naming and
showing violence can healing begin.

A story in fragments

Rogia, Arabic for "exorcism," unfolds across three interwoven parts, spanning the
1990s and the present day.

Betaalbare opklapbedden voor
kleine ruimtes - bekijk ze nu!

advertisement

The first chapter introduces us to an ageing Muslim exorcist, or raqi, who
performs rituals on possessed women. His authority, however, is undercut by
Alzheimer's: he forgets prayers, mixes words, and terrifies his disciple, who fears
that his master’s decline might unleash forces long suppressed.

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.newarab.com/features/roqia-algerian-horror-film-exorcises-wounds-war
https://www.newarab.com/features/roqia-algerian-horror-film-exorcises-wounds-war

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

12 September The New Arab (continued)
2025 Feature
Algeria's Black Decade Reimagined as Horror in

Yanis Koussim’s ‘Rogjia’

NEWS  ANALYSIS OPINION  FEATURES  INVESTIGATIONS PODCAST  VIDEO

O THE
A NEWARAB

“You can feel the evil inside you, but you remember nothing,” whispers a woman
undergoing an exorcism, capturing the film's central motif of memory distorted by
violence.

The second strand flashes back to 1992, where Ahmed, a man wrapped in
bandages after a car accident, returns to his village with total amnesia. Neither his
wife nor his children feels familiar, and his youngest recoils from him in fear.

At night, strange figures gather around his bed, chanting litanies in an unknown
tongue. His neighbour, ostensibly a friend, radiates menace.

As Algeria descends into bloodshed, Ahmed's erasure of identity mirrors the way
ordinary men vanished into the ranks of terrorists, leaving loved cnes bewildered
at how familiar faces became executioners.

The final chapter follows Waffa, a pregnant woman navigating a present scarred
by fundamentalist violence. For her, survival depends on resisting a distorted
reading of Islam weaponised by extremists.

Koussim makes clear: terrorism is not Islam, but an appropriation of its texts,
twisted to justify atrocities. Together, these three narratives form a tapestry of
past and present, personal and political, bound by a terror that refuses to be fully
exorcised.

Rogia turns Algeria's Black Decade into a chilling horror tale of memary, trauma, and survival
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Horror as a necessary language

Koussim is explicit about why he chose horror: *The genre imposed itself on me, It
was the only way my imagination could attempt to make sense of such violence”
he explained.

Growing up in Sétif in the 1980s and 19805, he recalls both the normality of beach
trips and family gatherings and the horrors that intruded on daily life.

A great-uncle was kidnapped and raped at 70; another uncle was shot dead,
Friends walked to school past severed heads left on the pavement. The oscillation
between ardinary childhood and unthinkable brutality demanded a cinematic form
that could embrace the uncanny.

Betaalbare opklapbedden voor
kleine ruimtes - bekijk ze nul

advertisernent

Harror, with its capacity to turn neighbours into monsters and familiar homes into
claustrophobic traps, became the only adequate grammar.

Indeed, Rogia sidesteps conventional horror imagery. There are no levitating
bodies, spinning heads, or goat-hooved demons.

Instead, evil manifests in whispers, in blood that carries corruption rather than life,
in faceless men who could be anyone. The true monsters are terrorists, often
Harror, with its capacity to turn neighbours into monsters and familiar homes into
claustrophebic traps, became the only adequate grammar.

Indeed, Rogia sidesteps conventional horror imagery. There are no levitating
baodies, spinning heads, or goat-hooved demons.

Instead, evil manifests in whispers, in blood that carries corruption rather than life,
in faceless men who could be anyone. The true monsters are terrorists, often
unseen but ever-present, infiltrating the fabric of society like a contagion.

By grounding the supernatural in rigorous realism, Koussim refuses the comfort of
metaphor: the horror is real, its perpetrators human, its conseguences ongoing.
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herrce in Algeria

Memory, amnesia, and the return of violence

Central to Rogia is the tension between remembering and forgetting. Ahmed's
amnesia and the exorcist's Alzheimer's serve as metaphors for a society caught
between erasing trauma and confronting it. In both timelines, forgetting proves
perilous.

“When you try to erase a memory, evil comes back,” Koussim notes. This
diagnosis resonates beyond Algeria, suggesting that unacknowledged violence —
be it colonial massacres, slavery, Nazism, or more recent wars — mutates and
resurfaces if left unexamined.

The film's structure reinforces this — the past and present bleed into one another,
with images of blood as the connective tissue. Once a symbol of kinship, here
blood becomes the conduit of evil, passed from one body to another.

Koussim films vielence head-on, refusing stylisation. Gunsheots, massacres, and
executions appear with brutal clarity. For him, only truth — however unbearable —
can offer the possibility of peace. It is a radical commitment to representation: the
camera must not look away.

An Algerian tragedy with universal echoes

While deeply rooted in Algeria's civil war, Rogia speaks to global experiences of
terror. The country, Koussim argues, was a “laboratory of terrorism,” experiencing
in the 1990s the violence that would later spread across the world with al-Qaeda
and Daesh (the Islamic State group).

His film thus resonates with audiences far beyond North Africa, not only as
testimony but as a warning: evil returns to the same places, to the same wounds,
unless confronted.
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At the same time, Rogia insists an distinguishing between Islam and its distortion.
Having grown up in an Islamic household and witnessed his grandmother’s
devotion, Koussim is adamant: "Islam does not tell you to put babies in the oven,
slaughter people and rape pregnant women.”

By depicting the zawiya (religious school) transformed into a site of exorcism and
terror, the film underscores how sacred spaces can be perverted. The message is
urgent: violent fundamentalism is not Islam, but its betrayal,

Vanis Koussin's debut blends history and horro, forcing audiences 1o face unfealed sociefal trauma

The rise of Arab horror

Rogia also enters into a broader wave of Arabic horror cinema, from Egyptian hits
like The Blue Elephant to series such as Paranormal.

Koussim sees this resurgence as both cultural and practical. Arab sccieties are
rich with mythologies of jinns and spirits rarely explored on screen, while
advances in digital effects make horror more affordable,

“We know the mythology of the Greeks and the Christians, but not ours," he
observes. By reclaiming this imaginative terrain, filmmakers can both honour their
traditions and address contemporary fears,

For Koussim, the genre is also deeply personal. His first cinematic memory was
seeing Jaws at six years old. Horror, fantasy, and thrillers are, in his view, the
gateways to cinema for most children. By embracing horrar, he not only
processes Algeria’s traumas but reconnects with his own earliest cinematic awe.

RELATED

A history of Algerian cinema's creative complications

Algeria Youce! Khalil
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A claustrophobic realism

Formally, Rogia is marked by its claustrophobic interiors and dimly lit spaces.
Much of the action unfolds in rooms where characters whisper, hide, or pray, their
fear pressing against the walls.

Koussim admits he realised only in editing how interior the film had become.

Yet this suffocation mirrors the intimacy of trauma, the secrecy of violence
endured behind closed doors. It is not spectacle but proximity that unsettles: we
breathe with these characters, feel their dread seep into the fabric of everyday
life.

Exorcising the unhealed wound

Ultimately, Rogia is less an attempt to resolve Algeria's trauma than to expose it

The title evokes ritual purification, but the film offers no easy deliverance. Instead,
it stages the persistence of violence, the impossibility of forgetting, and the
necessity of facing evil directly. In doing so, Koussim offers both Algerians and
global audiences a mirror: to deny the past is to risk repeating it.

In one of the film's most chilling lines, a character pleads, “I'd rather die than be
possessed again” The possession here is not just demonic but historical — the
haunting of an entire society by atrocities unexorcised.

By daring to merge horror and history, Koussim makes visible what many would
prefer to leave unspoken.

Rogia is not just a film about evil: it is a cinematic exorcism of Algeria's haunted
past, one whose resonance will linger long after the credits fade.

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.newarab.com/features/roqia-algerian-horror-film-exorcises-wounds-war
https://www.newarab.com/features/roqia-algerian-horror-film-exorcises-wounds-war

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

12 September BFI
2025 Featured among discoveries at Venice
6 Discoveries from Venice Film Festival 2025

% Watch and discover Learning and training Funding and industry Become a Member  Shop

Watch and discover / Features and reviews / Lists

6 discoveries from Venice Film Festival 2025

By John Bleasdale, Six critics pick the discovery films that bowled them over from the international selection

R Dohi ; % %
e at this year's Biennale.
Joseph Fahim,

Savina Petkova, 12 September 2025

Rafa Sales Ross,

Blake Simons G'Drgoné

m Director: Evi Kalogiropoulou

NOISE Film & TV | Rapenburgerstraat 109 | 1011 VL Amsterdam (NL)
noisefilmpr.com


https://www.bfi.org.uk/lists/6-discoveries-venice-film-festival-2025

Press report ‘Rogia’
Venice International Film Festival 2025

ARTICLES

12 September BFI (continued)
2025 Featured among discoveries at Venice
6 Discoveries from Venice Film Festival 2025

%’ Watch and discover Learning and training Funding and industry Become a Member

Roqia

Director: Yanis Koussim

Rogia (2025)

A mysterious car accident leaves a young father with amnesia as he returns to his home
village with a bandaged face at the peak of Algeria’s civil war in 1993. In the present day, an
elderly Muslim exorcist is thrust into a losing battle with Alzheimer’s disease as his disciple
begins to fear that his demise may unleash long latent terror on their dwelling. Linking this
diptych are shadowy visitors wreaking havoc with a gibberish language they whisper to the
ears of the uninitiated.

This strikingly unsettling debut feature from Algerian filmmaker Yanis Koussim is one of the
most accomplished Arab horrors ever made: a nightmarish vision of the lingering fears of
the Algerian civil war (known as the Black Decade) that is part The Exorcist (1973) and part
Hiroshi Teshigahara's The Face of Another (1966). Realised with remarkable panache, the
thematically rich Rogia is a foreboding treatise on collective trauma, repressed guilt and the
lurking violence of the everyday.

- Joseph Fahim
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